KINEMATEERAE 


M-G-M's BIGGES 
SUMMER 
SPLASH! 


“THE BROTHERS KARAMAZOV” 
YUL BRYNNER - MARIA SCHELL - CLAIRE BLOOM 
EMPIRE NOW « RELEASED JULY 21 - (Avon Production) 


“RAINTREE COUNTY” 
MONTGOMERY CLIFT - ELIZABETH TAYLOR 
EVA MARIE SAINT - NIGEL PATRICK 

in M-G-M CAMERA 65 - RELEASED SEPT. 8 


“MERRY ANDREW” 
DANNY KAYE + PIER ANGELI - (Sol C. Siegel Production) 
GALA EMPIRE PREMIERE JULY 23 - RELEASED SEPT. 29 


“THE HIGH COST OF LOVING “ 
JOSE FERRER - GENA ROWLANDS 
RITZ NOW 


“THE LAW AND JAKE WADE” 
ROBERT TAYLOR - RICHARD WIDMARK - PATRICIA OWENS 
NOW RELEASED 


“TARZAN AND THE LOST SAFARI” 
GORDON SCOTT - ROBERT BEATTY - YOLANDE DONLAN 
NOW RELEASED - (Solar Production) 


“THE SHEEPMAN™ 
GLENN FORD - SHIRLEY MacLAINE 
NOW RELEASED 


“CRY TERROR!” 
JAMES MASON - ROD STEIGER - INGER STEVENS 
NOW RELEASED - (Virginia and Andrew L. Stone Production) 


Plus sensational re-presentations : 
“ANCHORS AWEIGH,” “RANDOM HARVEST” 
(Now Released) “THE GREAT WALTZ” 


(Released next week) 
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HERE-NOW-NEW 


Sir Tom Says: 
“We Didn't 
Brief Swingler’ 


NATKE general secretary Sir Tom 
O'Brien has issued a statement dis- 
associating his union’s call for an 
inquiry into the industry from that 
made by Stephen Swingler in the 
House of Commons two weeks ago. 

Mr. Swingler’s request, that the 


Board of Trade should set up a com- | 


mittee to examine future national 
enw on film production and exhi- 
ition, was turned down by Sir David 
Eccles, President of the Board. 

Says Sir Tom: “ The close simi- 
larity of the terms of the question and 
the resolution adopted by my national 
delegate conference on the same sub- 
ject a little while before has given 
rise to the speculation that he 
(Stephen Swingler) was briefed by 
NATKE and continues to be so. That 
is untrue.” 

Sir David’s reply to Mr. Swingler’s 
question did not necessarily represent 


| monthly meeting on Tuesday 


the view of the government, he 
thought. Also, he added, the ulti- | 
mate decision on NATKE’s claim 


might not be Sir David's or the pre- 
sent government's responsibility. 


continued on page 7 


BRITAIN GAINS 
AN AWARD 
AT BERLIN 


THE GRAND PRIX — the 
“ Golden Bear "’—of the Berlin festi- 
val has been awarded to the Swedish 
picture “The End of 
directed by Ingmar Bergman. 

The prize of the International Film 


His union’s case, said Sir Tom, was | ASFP 


TV Fund: Final Draft 


Goes to Five Trades 


RATIFICATION IN 


FOURTEEN DAYS ? 


THE REVISED memorandum of agreement for the setting up of the 
Film Industry Defence Organisation to control the supply of films 
| to television has been received by the Five Trade Associations for 
ratification within the next fortnight. 
It will be considered by the CEA general council on Wednesday next week. 


Yesterday, Wednesday, it went 
BFPA executive also met yesterday 
memorandum was not dealt with. 

They are fixing a special day, prob- 
ably the middle of next week, to give 
it consideration. 

Members of the FBFM general 
council “ had a preliminary look at 
it” when they held their regular 
evening, 
and it will be given full considera- 
tion at a special meeting called for 
next Thursday evening. 


More Consideration 


The final draft was received by the 

executive council during its 
meeting on Monday afternoon and 
members tabled it for preliminary 
consideration there and then. The 


| document will be given further con- 


sideration and, said an official, “ it 


| is thought that it will be approved in 


Critics was unanimously awarded to | 


Britain’s entry, 
Cold In Alex.” 

A special prize goes to the Indian 
film “ Two Eves Twelve Hands,” 


A-B Pathé’s “ Ice 


directed by V. Shantaram. Award for 


the best actor goes to Sidney Poitier 
in Stanley Kramer’s “ The Defiant 
One.” 

Anna Magnani gets the best actress 


the very near future. 

As soon as the five trade associa- 
tions have ratified the agreement a 
full statement giving the details of the 
scheme and explaining its objects is 


| expected to be issued. 
the Day,” | 


The scheme will come into opera- 
tion on August 31, subject to rati- 
fication. 


before 


the KRS council. Although the 
for its regular monthly meeting the 


JAPAN WILL NOT 
INCREASE QUOTA 


STRONG representations have been 
made to the Japanese authorities by 
the British Embassy in Tokyo reques\- 
ing an increase in the number of non- 
dollar import licences for films allo- 
cated to the British Commonwealth 
Film Corporation and other com- 
panies. 

But, a Board of Trade spokesman 
told Kine, the Japanese authorities 
say they are not able to increase the 
non-dollar quota. It would involve 
an increase in the total number of 
films imported which would have an 
undesirable effect on the Japanese film 
industry and on the Japanese balance 
of payments position. 

The spokesman added: “It has 
now been announced in Tokyo by the 
Japanese Ministry of Finance that the 
number of licences for foreign films 
and the method of allocation will re- 
main unchanged in the current finan- 
cial year, which began on April 1, so 
far as established importers are con- 

| cerned. 


CATHOLIC FILM CONFERENCE 


THE INTERNATIONAL Catholic 


| Film Office, whose jury at Brussels 


recently awarded the organisation's 


| prize to “ The Old Man of the Sea,” 


award for “ Wild is the Wind.” The | 


best director award went to Tadashi 
Imai for his film “ Story of a True 
Love.” 

The “ Golden Bear” for the best 
feature length documentary goes to 
Walt Disney's “Perri,” and the 
“Silver Bear” for feature —_ 
documentary to the German film 
“ Dream Road of the World.” 

The prize of the International 


the Indian film “ Two Eyes Twelve 
Hands.” 

Francis Koval's 
festival is on page 6. 


report on the 


has agreed at its Paris conference 


representative of 30 countries—to give | 


active support to 
pictures,” writes a 
pondent. 

This support will take the form of 
active co-operation in the exploitation 
of a picture. where this is desired by 
a distributor. and 
received the approval of the Catholic 


“good motion 
special corres- 


| film organisation in the country of 
| exhibition. 
Catholic Film Office was awarded to | 


Pierre D’André, who was president 
of the sessions, said that the film 


| industry should understand that the 


| organisation wished to be a friend— | 


| not an enemy—and would do all it 


the picture has | 


could to increase audiences for good 


| films. 


It was made clear that the term 
* good"’ did not mean films which 
| were of a purely religious character, 
but films which had high standards of 
morality and technical production. 
Speakers considered that many people 
did not now go to the cinema be- 
cause it had—in their minds— become 
synonymous with stupidity or low 
morality. 

These people failed to realise that 
there are a great many films which 
are deserving of support. It was 
| therefore the duty of the Catholic 
Film Offices to encourage the “ lost 
audience ” 
was also made clear that this is not 


continued on page 7 
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AITC: Leach 
Succeeds 
Barclay 


_CLIFFORD BARCLAY has re- 
signed from the chairmanship of the 
All-industry Tax Committee. He will 
be succeeded by Ronald Leach, one 
of the committee's financial advisers. 

This was revealed by Mr, Barclay at 


}an informal luncheon given by the 


committee in appreciation of his ser- 
vices to the commiliee and the in- 
dustry. 

Expressing regret that it had be- 
come necessary for him to relinquish 
office before the work of the AITC 
had been completed, Mr. Barclay 
expressed the hope that all sections 
would continue to work in harmony 
in the promotion of the tax campaign. 

Bui, he added, progress is not 
achieved without controversy, and if 
the industry is to have a dynamic 


| everyone who helped to make 


| financial 


campaign, it must allow controver- 
sial views to be expressed in the. dis- 
cussions. A common policy will 
emerge only if this is allowed, he em- 
phasised. 

“In honouring 
Barclay said, 


me 


today,” Mr. 
“ you 


are honouring 
I the 
campaign a success.”” 
He paid tribute to Mr. Leach, “ the 
great See, who provided the 
igures on which the in- 
dustry’s submission was based.” He 
referred to the great efficiency of 
Ellis Pinkney, the AITC secretary, 
and to work of Stafford Picton, 
responsible for the final public rela- 
tions campaign—" certainly the finest 


| in post-war budget campaigning.” 


Announcing his resignation, Mr 
Barclay said: Fortunately you hav 
a successor who is far more able than 
am. 


Presenting a wrist watch to M 


| Barclay on behalf of the committe« 


rs Associations were als ven 
to go to the theatres. It | duce ys ere also: give 


| 


CEA president E. J. Hinge said 
* We are sincerely thankful to Clif 
ford for the magnificent job he hz 
done. 


BFPA Discusses 
Dubbing Tax 


AN ADDITIONAL clause deali 
with dubbing tax exemptions w 
considered by the BFPA execut 
council when it discussed the expo 
of films to Italy at its meeting yest 
day, Wednesday. 

Reports on last 


month's meetir 


| with the KRS over break figures ar 
| the general 


assembly of the 


Inte 
Federation of Film 


national Pre 

The BFPA’s annual meeting w 
held immediately before the exec 
tive council meeting. 
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PUBLICITY 


DEAS for a national advertis- 

ing and publicity campaign 
are being canvassed and 
widely discussed in the 
industry. There is a great 
need for an all-industry effort 
to convey to the public the 
fact that the entertainment 
that we offer is the best value 
obtainable. 


Nothing could have been more 
timely than the special issue 
of the London “ Evening 
Standard” on Tuesday this 
week, in which nine pages 
were devoted to the film 
industry, with the title “30 
Years of Talking Pictures.” 


It was a fine boost, a gratuitous 
piece of publicity couched 
mainly in the colloquial 
language of our audiences, 
and, with an independent air, 
it praised films and looked to 
the future with confidence. 

The industry may well be grate- * 
ful to the “Evening 
Standard” not only for the 
boost in the present, but for 
an idea which could be 
developed. The amount of 
good done by this issue of an 
influential London evening 
newspaper prompts an assess- 
ment of how much could be 
achieved by similar co- 
operation from other national 
papers with mass circulations. 


Avenues for editorial co-opera- 
tion do not end with the 
national newspapers and 
periodicals: spread over the 
country are hundreds of pro- 
vincial newspapers that wield 
powerful local influences. 


Those eutlets are, of course, 
regularly exploited by local 
exhibitors, but how much 
more could be done by a 
national effort on the part of 
all sections of the industry, 
producers, renters and ex- 
hibitors, to enlist the 
national, provincial and local 
press as our active allies in 
the battle against the bex- 
office recession. 


SMALL PRICE TO PAY e GAMBLE 


SUCCEEDS e NEWSREELS PLUS 


O time has been lost in circu- 
N lating the revised draft of the 

memorandum of agreement 
for the Film Industry Defence Or- 
ganisation, work on which was com- 
pleted at last week's meeting of the 
drafting committee, to the five trade 
associalions. 

Copies were in the hands of the 
associations on Monday and there 
is every hope that the document will 
be ratified by all within the next 
fortnight 

It will be published as soon as il 
has been officially approved by the 
five associations. 


N the meantime, some exhibi- 
tors are critical of the intro- 
duction of the clause in renters’ 
contracts, making provision for the 
collection of the 4d.-per-admission 
contribution, before the memoran- 
dum has been ratified and before the 
details have been published. 

It is unreasonable to make the 
KRS the Aunt Sally for this aspect 
of the scheme, The renters have in- 
troduced the clause in consequence 
of the decision of the five trade 
associations, each of which had pre- 
viously accepted the principle of the 
levy and the rate of contribution. 

The clause is the instrument which 
establishes the method of collection, 
and it has been accepted by the 
associations as the most convenient 
way of doing so 


[' was unfortunate, perhaps, 
that the complexity of the 


task of preparing a _ watertight 
memorandum caused unexpected 
delay 


Otherwise, the introduction of the 
would have followed upon 
publication of the agreement. In the 
circumsiances it Was necessary to 
start issuing the clause on contracts 
to provide for bookings that mature 
from the date of the introduction of 
the scheme—August 31. 

It has been made clear, of course, 
that the clause is not valid until the 
FIDO agreement and the starting 
date are ratified by the five associa- 
tions 


clause 


TIYHERE are still objectors to 
the payment of contributions 
to the fund on the grounds that it 
is a punitive measure and unneces- 
sary in view of the steps taken to 
deny playing time in cinemas to 
those producers or owners of films 
who supply pictures to television. 
The attitude is unrealistic. It is 
not unreasonable to expect exhibi- 
tors to make some sacrifice to secure 
the goodwill of the other sections 


of the indusiry which was necessary 
to bring the Bernstein plan to 
fruition. 

And the fund, to which producers 
and renters contribute a share, in- 
cidentally, will allow payment of 
compensation to producers where 
considered justified. 


HIS must be regarded as a 

necessary gesture, bearing in 
mind that some producers, faced 
with an embargo, might be in- 
clined to sell their assets to tele- 
vision and have done with the 
industry. 

Exhibitors, least of all, would not 
want to discourage producers at a 
time of product shortage. 

However, bearing in mind the 
provisions made for exemptions 
from payment and marginal relief to 
help smaller exhibitors, the amount 
of the contribution is a small price 
to pay, considering what is at stake. 

Furthermore, it has been empha- 
sised that the position of the fund 
will be reviewed in the light of ex- 
perience. It may be possible to 
reduce the rate of contribution or 
dispense with payments altogether. 


AS might be expected, the 

+ associations have thoroughly 
investigated the legal position of the 
scheme and are satisfied on this 
score. And I understand that the 
validity of the clause inserted in the 
renters’ contracts cannot be chal- 
lenged. 

The success of the trade scheme 
does, of course, depend to a very 
large extent upon the goodwill and 
participation of all jnterested parties. 

What then will be the position of 
exhibitor non-co-operators? Will 
they be denied product if they refuse 
to sign contracts which commit them 
to payment of the contribution? 

The associations hope this posi- 
tion will not arise. It is the inten- 
tion, I gather, to consider each case 
on its merit and to settle it wherever 
possible by amicable negotiations. 


I OWEVER, the strength of 

the scheme lies in the general 
adherence to the principle of the 
trade agreement, and somewhere 
along the line it may be necessary 
to make a firm stand on the issue of 
non-co-operators. 

At present there is no provision 
for arbitration machinery. But it 
could be set up if deemed necessary. 


PHE people who thought that 
the making of ‘another pic- 

ture of the Titanic disaster was a 
gamble at very 
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many. And let it be admitted that 
few people outside of Pinewood 
thought it could be pulled off. 

Yet The Rank Organisation has 
done it in impressive style with “A 
Night to Remember "—its costliest 
production to date. 

The national press critics have 
been generous and unstinting in 
their praise of a truly great pic- 
ture. 


AT the premiere one soon 

4 sensed that the audience was 
engrossed by the brilliant treatment 
that cleverly conveys the metamor- 
phosis of the attitude of the ship’s 
complement and passengers, from 
a blind faith in what was thought 
to be impossible to the realisation 
of the inevitable, and the stark 
drama of the terrible consequences. 

The applause at the end was loud 
and sustained—deservedly so. 


T was an evening for congratu- 

lations all round for those 

who participated in the production 

of the film. And for adroit show- 
manship, too. 


Some of the Titanic survivors 
were present; Kenneth More de- 
livered an appropriate prologue 


from the stage, and the GB news- 
reel team made capital out of the 
report of the sighting of an ice- 
berg in the Atlantic which made 
headline news in the London press 
that afternoon. 

It was a _ coincidence of a 
kind that a publicity man dreams 
about but which seldom drops into 
his lap. 

More important, however, is that 
the film has made an impact at the 
Odeon box-office. The cash cus- 
tomers are legion. 


ANOTHER fine picture from 
4 a British studio, “ Ice Cold 
in Alex,” also had a highly success- 
ful premiere, staged by AB-Pathe 
at the Warner Theatre, last week. 

The stars John Mills and Sylvia 
Syms were present, and Richard 
Todd, Carole Lesley, Guy Rolfe, 
Michael Pertwee and Peter Arne 
were among the celebrities on 
parade. 

A commendable showmanship 
stunt was the provision of a lager 
bar. A colleague told me that it did 
a fabulous trade. 

I saw the film at the CEA con- 
ference at Bournemouth. It will sell 
a lot of tickets—and a lot of lager. 
AB-Pathe’s publicists are not slow 
on the uptake where tie-ups are 
concerned. 


*¥ EORGE GRAFTON GREEN 

has done a fine job in re- 

shaping the Gaumont-British and 
Universal newsreels. 

A copy of the first edition of the 
GB News was rushed from Denham 
to the Rank FD private theatre in 
Wardour Street on Wednesday last 
week for showing to the press. 

It was well received. And so, too, 
was Peter Lee—heard and seen as 
the GB News commentator and 
interviewer. 


HE reel has new and more 
attractive titles. The familiar 
signature tune is retained, but it has 
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been re-recorded with more sparkle. 

The edition opens with some fas- 
cinating flashbacks to Queen Vic- 
toria’s funeral, the crash in flames of 
the airship Hindenburg, the last war, 
and the Coronation. 

This is one of Grafton Green's 
innovations. In his journalistic ex- 
perience he has feund that people 
always like to have their memories 
Stirred by glimpses of history. 

Dealing with the Queen’s visit to 
the Scottish coalfields; Kathleen 
Clark, a famous name in the train- 
ing of radiographers; and payroll 
hold-ups, the reel showed a thought- 
ful and thought-provoking approach 
to the treatment of the topical sub- 
jects. 


JPME VER. I gained the im- 
pression that more elbow 
room is needed. Grafton Green was 
the first to agree. But the major 
problems are the related ones of 
length and cost. 

An easy solution would be to re- 
duce the editions to one a week 
and double the length, but the high 
number of cinemas with two or 
more changes of programme a weck 
militates against this step. 


A TOUCH of nostalgia for the 
older generation will be in- 
troduced when the rebuilt Gaumont, 
Holloway, is officially opened on 
July 21 by the Mayor of Islington, 
Coun. W. B. Gough. 

Part of the programme for the 
opening will be organ music played 
by Terence Casey, who played there 
when the original Gaumont opened 
as a “Cine Music Hall” in Sep- 
tember, 1938. 

Let us hope the new building, 
which combines medern and period 
styles most agreeably, has a happier 
history. The old Gaumont had a 
very rough deal in the last war. It 
suffered much damage from numer- 
ous bombing incidents in the early 
part of the war, had a direct hit 
from a flying bomb in August, 1944, 
and less than a year later was the 
target for a V2 rocket. 


* spite of the fact that it is 

one of the most friendly of 

film organisations, the British 

Society of Cinematographers is also 
one of the most exclusive. 

Its membership includes only a 
handful of men who are not actively 
engaged as lighting cameramen on 
feature films, and all are dis- 
tinguished in their particular fields. 
Congratulations, therefore, to Bayn- 
ham Honri on being invited into 
membership. 

At Friday night’s meeting when 
the BSC was the guest of Rank 
Precision Industries at Mortimer 
House, Bay confessed that this par- 
ticular compliment had pleased him 
as much as any previous honour he 
had received. 


HE evening’s subject was 
lenses, and the discussion was 
led by Gordon Cook, of Taylor, 
Taylor & Hobson with the clarity 
born of an encyclopaedic knowledge 
of the subject. 
Incidentally, it was interesting to 
hear that Taylor, Taylor Hobson, in 


addition to bringing out 
pletely new series of improved 
camera lenses, is also much in- 
terested in the potentialities of the 
zoom lens for feature work. 


a com- 


MHERE’S one exhibitor with a 

problem that gives him a big- 
ger headache than _television— 
Arthur Chipper, owner of the New 
Cinema, Aylesham, Kent. 

“ Television reached saturation 
point in Aylesham six years ago, but 
now it’s housey-housey. And it’s 
really a pain in the neck,” he told 
a colleague. 

The game seems to have got quite 
a hold in his part of the world. 
“ There are three clubs—one new, 
costing £23,000—playing it three or 
four nights a week,” he said. 

“ For 6d. a round they give big 
prizes—£5 for a game and £230 at 
the end of the evening session.” 

No wonder Mr. Chipper is 
worried. 


q* the renting side there 1s 

news from Nat Cohen and 

Stuart Levy of a promotion from 

within the ranks at Anglo Amal- 
gamated. 

Alan Kean, general sales man- 
ager, has been elevated to the posi- 
tion of general manager. 

This, the Anglo chiefs state, is 
yet another sign of the ever-increas- 
ing expansion of the company’s 
activities. 


HILIP JACOBS, who has 

been representing Anglo at 

the Berlin Festival, told me that 

his trip was a highly successful one 

from the commercial point of view. 

He was delighted to find Anglo 

product well represented in Berlin 
cinemas outside the festival. 

“The Tommy Steele Story ” was 
going great guns in the city. Two 
other pictures being handled by 
Anglo, “ Counterfeit Plan” and 
“ Timeslip ” were also doing well 


, there. 


A NOTHER RKO Radio execu- 

. tive has found a new berth. 
S. L. (Simmy) Simpson has joined 
George Minter’s Renown Pictures as 
chief accountant. 

Simmy had been in charge of 
RKO accounts since 1930 and was 
secretary and director of RKO Bri- 
tish Productions. 


IME flies! It was a year ago 

that Mike Todd launched 

* Around the World in 80 Days” 

at the Astoria, Charing Cross Road, 

and gave that fabulous party after- 
wards at Battersea Gardens. 

The great tragedy is that his acci- 
dental death came before the mat- 
urity of his greatest success. 

The take at the Astoria is in the 
six-figure bracket, and there are no 
signs that the run is played out, 

Monty Morton gave a small party 
for the press at the Astoria to cele- 
brate the anniversary, and Finlay 
Currie, among other members of the 
cast present, cut the cake which was 
topped by the “ 80 Days ” symbol— 
a balloon. 

Mickie Anderson paid a brief but 
sincere tribute to the ‘great show- 


Clifford tarciay, who has resigned 

from the chairmanship of the Ali 

Industry Tax Committee, and Ronald 
Leach his 


man. What a pity Matty Matthews 
was kept away from the party by 
rehearsals. 


- OW much came out of the 

film industry to make this 

picture? Not a penny. Not a single 
penny.” 

This was stated by American pro- 
ducer, Sam _ Bronston, speaking 
about his dream project, “* John 
Paul Jones,”’ which will be ready for 
Warner release early next year. 

“It’s quite a picture. Gonna 
make a lot of people sit up and 
really think about international pro- 
duction,” he told a colleague at a 
small reception at London's Savoy. 


~ EMOCRATIC. That's the 

word for this picture,” he 

said, listing his international crew, 

international cast, international 
advisers. 

Bronston added: “ Five govern- 
ments—America, England, France, 
Italy and Spain—are giving me a 
lot of co-operation, too.” 

This story of the founder of the 
American Navy will make the big 
American companies think. Almost 
all of them had considered the John 
Paul Jones story when Bronston be- 
gan work on it 12 years ago. But 
they thought it was too big and 
nothing was done. 

“Some reckoned it would take 
10 million dollars. Warner said 
seven million at least. We're doing 
it for four million.” 


DRESSED about the financing 

of the pictures, Bronston 

said: “I’ve got a lot of friends, 

people have put cash in out of his- 

torical interest and because they are 
interested in good films.” 

They are getting good value. 
“ Take my ships in this movie,” said 
the producer. “ They're full size, 
made specially in Italy. And it 
doesn’t cost any more than scaled 
down efforts, either. 

“We're getting a film with heart 
and soul. Too many pictures now 
don’t get down to the real authentic 
thing and they lack that heart and 
soul.” 


BRONSTON'S policy for film- 
making: “ Forget about the 
commercial angles and make pic- 
tures for the sake of making good 
films. Do that and the box-office 
will look after itself.” 

What does this man-of-high-ideals 
think of the British film industry? 
“It’s fine. All you need is some 


good stories. Take that Nelson one 
—Lady Hamilton. Great. Really 
great.” 


BEFORE the war every foot of 

film used in this country was 

coated on imported base, Today, a 

large proportion of the require- 

ments of the film and photographic 

industries is made at the Bexford 
works, near Colchester. 

Bexford, formed in 1946 largely 
as a resukt of dollar shortages, re- 
presents the combined resources of 
Ilford Lid. and B.X. Plastics—the 
latter the first manufacturer of cellu- 
loid in this country. 

A colleague who recently visited 
the £24 million factory was very im- 
pressed with the efficiency of the 
organisation, the quality of the pro- 
duct, and not least by the far- 
sightedness of the research, part of 
which is devoted to discovering new 
plastics with properties better even 
than those of cellulose tri-acetate, 
our present film material. 


rae manufacturing process 
was explained by the technical 
director, Gordon Couzens, MBE. 

Although simple in principle, it 
presents formidable difficulties in 
practice. It represents an advanced 
stage of automation—there seemed 
in fact to be more people engaged in 
the laboratories than in actual pro- 
duction, 

No sensitising is done by Bexford, 
but they supply the whole of the 
requirements of Ilford Lid., which, 
of course, coats the base at its 
Brentwood factory. Users of Ilford 
stocks are therefore using an all- 
British product. 


IGH jinks at Metro. Follow- 
ing a money-spinning weck 
on ABC NW London release last 
week, the double-bill programme, 
“The Law and Jake Wade” and 
“The Lost Safari” really hit the 
jackpot on Sunday when it started 
the NE London run. 
The figures topped those for 
“ High Society.” Some take! 


ACTING on his doctor's ad- 

+ vice, Doug. Granville has 
gone into the Fitzroy House Nursing 
Home for treatment of ulcers in the 
tum. 

Diet and complete rest, away from 
cares and troubles of Wardour 
Street, are prescribed. So Doug 
may escape the scalpel. We hope 
so. 


GQORRY to hear that Rex Hick 
man, one of the founde 
members of the SCMA, is in hos 
pital: The SCMA Sheffield branc! 
financial secretary, he was recentl) 
made an honorary life member o 
the association in recognition of hi 
services. 

I understand he is likely to be ir 
hospita! for several weeks so a lett« 
from some of his many friends u; 
and down the country would n 
doubt be a cheering tonic. He 
in Ward 15, Princess Mary Block 
Sheffield Royal Infirmary. 


The Stroller 
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Francis Koval's Festival Report 


BRITAIN’S FILM KNOCKS ‘EM 
‘ICE COLD’ IN BERLIN 


WITH THE BRITISH entry scheduled for screening towards the end of the | chief rival for the Grand Prix. 


festival, it was only natural that in the first weeks the presence of the British 
effort was overshadewed by the arrival of such stars as Fernandel, Michele 


Simone or Gina Lollobrigida 


But after “ half time,” just as the event began 


to gather momentum, more and more attention was drawn to the British 


cinema. 

Thanks to the efforts of Rank and 
ABPC publicists, portraits of British 
stars appeared in almost every shop 
window along the overcrowded Kur- 
furstendamm, and huge posters 
announced the two showings of “ Ice 
Cold in Alex.” 

And soon Berliners found in their 
newspapers pictures of Sylvia Syms 
alighting from the London plane in 
the company of John Mills, bearded 
Harry Andrews and director J. Lee- 
Thompson. 

On Saturday night at the traditional 
film ball—the festival's social high- 
light—the stars were seated at a huge 
table, marked with a Union Jack, to- 
gether with all the top executives and 
their wives, who came to Berlin for 
the occasion ; BFPA president Arthur 
Watkin., C. J. Latta, D. J. Goodlatte, 
Eric Fletcher, MP, Macgregor Scott, 
W. A. Whittaker, the producer of 
“Ice Cold in Alex,” and 


its author 
Christopher Landon. 


‘Picture Parade’ 

Also present was George Elvin of 
ACTT, Kay Harrison and a team of 
BBC reporters. Derek Bond, Peter 
Haigh and Alan Sleath were busy pre- 
paring a special edition of “ Picture 
Parade " wlevised on Monday on the 
Eurovision link-up, while Antony Bil- 
bow recorded on tape a “ Movie-Go- 


Round” programme that will be 
broadcast on July 20. 
The following Sunday became a 


veritable “ British day ” and involved 


the slars in a strenuous round of re- 
ceptions, personal appearances, as 
well as radio and TV interviews. 


Thanks to the initiative of the two 
ABPC publicists, Ken Allen and Bob 
Webb, thousands of illustrated bi- 
lingual leaflets with the synopsis of 
*Ice Cold in Alex ” were being dis- 
tributed all day in the streets of 
with the result that the after- 
noon show (chiefly meant for the pay- 
ing public) had a really good house. 

Before it took place, however, a 


press reception with cold lunch and 
champagne was held to give foreign 
journalists a chance fer informal talks 
with the visitors from London. The 
extremely cordial atmosphere that 
developed prompted many of those 
preser say later in private that 
this wa ve of the most successful 
part he festival 


Garden Party 


Following the tradition of long 
Standing r official delegate, George 
Turner, senior information officer 
in Berlin military government, gave 
in the afternoon a garden party at his 
privaic residence 

Invited were both festival juries, 


foreign delegates and prominent Ber- 
lin personalities. Among the guests 
appeared Thorold Dickinson, 
who as a delegate of the United 
Nations Film Service brought from 


also 


New York its documentary “ Over- 
ture,” the UN festival entry 

An unforeseen incident upset the 
rest of the arrangements and provided 
the Berlin dailies with a front page 
story. While cocktail glasses tinkled 
and everybody was keyed up to meet 
the British stars, their arrival was un- 
accountably delayed. 

They finally turned up with Sylvia 
Syms looking very pale and fragile. 
After the screening of “ Ice Cold,” a 
crowd of excited fans had assembled 
in the foyer, closed in on the British 
stars too tightly for comfort, with the 
result that Sylvia fainted. 

The reception of the evening audi- 
ence was equally enthusiastic, and the 
only complaint was here and there 
from the evening spectators, referring 
to our film's length. 

Apart from this objection the 
critics were unanimous in praising in- 
dividual performances, and the pic- 
torial beauty of Lee-Thompson’s 
work, and its uplifting spirit of 
human fellowship. 

One Berlin paper goes even so far 
as to say that “ Ice Cold In Alex ™ is 
one of the greatest pictures of this 
year’s festival. 

The critics’ appreciation of the 
film's artistic value is all the greater 
as another war picture shown a few 
days earlier did not come up to ex- 
pectations. The outsize drama “A 
Time to Love, And a Time to Die” 
is based on Erich Maria Remarque’s 
novel and was filmed in Berlin last 
year by the Hollywood director 
Douglas Sirk, with John Gavin and 
Liselotte Pulver starring 


War Scenes 


The impressive reconstruction of 
war scenes is enhanced by Cinema- 


Scope, and this tragic love story of | 


a German soldier on leave, with some 
judicious cutting, could become a 
commercial success. 

But if Remarque (who incidentally 
played a small part in the picture) 
was fired by ambition to create a 


work comparable to his * All Quiet,” | 


it could hardly be said that he has 
achieved his aim. 

In the field of light entertainment 
the Italian Technirama film “ Anna 
From Brooklyn” has easily con- 
quered public hearts, although its 
down to earth humour is not refined 
enough to put it into the prizewinning 
category. 

Gina Lollobrigida displays here all 
her usual charms in the part of a 
rich and pretty widow, returning 
from the States to her native village. 

This film can boast all the elements 
that turned the “ Bread and Love” 
series into a success, plus wide-screen 
and excellent colour photography. 

A last-minute surprise, however, 
was provided by the Indian pic- 
ture “ Two Eyes and Twelve Hands,” 
which was being considered a likely 
prize-winner, and the Swedish entry's 


By 
means of beautifully composed Vista- 
| Vision images, the director, V. Shan- 
taram, tells here the moving story of 
an idealistic prison warder, who 


privately undertakes the experiment | 


of reforming six dangerous convicts, 
by setting them free and appealing to 
their better instincts. 

It is a tribute to the film’s artistry 
and high quality of acting that the 
160 minutes’ running time somehow 
| does not seem excessively long. 


The festival has brought to Berlin | 
again such vast numbers of important | 


trade personalities from many coun- 
tries, that it is impossible to keep 
track. 

Reception 


At the U.S ani a ye for 
axwe 


Flaherty Films 
to Be Shown 
at Cork 


ONE OF THE main objects of 
| this year’s Cork Film Festival, to 
be held from September 22-28, is to 
promote popular interest in the 
short film and to emphasise its im- 
| portance in the educational, general 
| knowledge and entertainment fields. 
A strong programme has been 
lined up for the week, including a 
series of talks by international lec- 
turers, and a tribute to Robert 
| Bresson in the form of a programme 
| of his films introduced by one of his 
| associates. : 
| Also, there will be a programme of 


Flaherty films, introduced by Mrs. 
| Robert Flaherty, and including 
|“ Nanook of the North,” “ Moana,” 


“Man of Aran,” and 
Story.” 

Outstanding feature films will be 
screened and performances, with 
| many countries represenied, will be 
held each evening. A number of 


* Louisiana 


2,000 people, Elsa was ‘at | European | premieres will ibe pre- 
the centre of the receiving line. — bee wea ty 
Another familiar face—although now | Pres al a aoe atertore “sins 
bearded—was that of Brian Forbes, | Co., wi e awarded to the out- 


who came here with his agent Henri | 
Heller to clinch a deal concerning an | 


Anglo-German __ co-production of 
“The Battle Cruiser Bismarck.” 

On the same occasion I had a word 
with Kenneth Rive and Ben Rose of 
Gala Films, who explained that their 


few days in Berlin were meant more | 


as a quick business visit than a festi- 
val attendance. 
See page 3 for awards. 


Czechs to See 
‘Barnacle Bill’ 


THE ELEVENTH film festival at 
Karlovy Vary, Czechoslovakia, opens 
on Saturday and runs until July 27. 

British entries are “ Barnacle Bill,” 
the MGM comedy, with Alec Guin- 
ness, in the feature section, and in 
the specialised section * Under Night 
Streets,” a British ——— film on 
the London Underground, and “* Sky- 


hook ” by James Hill Productions, on | 


the uses of the helicopter in oil field 
work. 

John Halas’s “History of the 
Cinema” may be shown outside 
competition. 

Nearly all the Asian countries will 
be showing films, and some of the 
South American nations, too, besides 
the major European producers. 


British director Charles Frend will | 
| be ao festival, as will James | 
BFI. 


Quinn of t 


JACK CUMMINGS 
JOINS FOX 


JACK CUMMINGS is the latest 
addition to 20th Century-Fox’s roster 
of producers. 


Jack Cummings, Inc. is the title of 


| his independent producing company, 
and Cummings will start operations 
at 20th Century-Fox studio at once. 


Standing acting performance in the 
feature film section. 

| In the competition for short films, 
j; entries will include documentaries, 
| educational productions, animated 
| cartoon films. Bronze statuettes of 
| St. Finbarr will be awarded by the 
five-person jury to the outstanding 
| film in each category. 

In connection with the Cork Festi- 
| val’s emphasis on the importance of 
short films, representatives of short 
film makers will be invited to speak. 


Letter Box 


S.0 THANKS 


LAST WEEK there was a poll for 
| Sunday cinemas in Whitefield, where 
this is the only cinema, and the vote 
went in favour by 1,568 to 453, an 
| outstanding decision for Sunday 
| cinemas. 
| This was achieved only after a 
| long campaign after being originally 
| turned down by the local council, and 
I would ask the hospitality of your 
columns to acknowledge publicly the 
valuable aid that I, an independent, 
| received from the two major circuits. 
| Particularly must I mention Col. S. 
| K. Lewis, of ABC, for guidance on 
| procedure and propaganda, and Mr. 
Rockett, regional controller for CMA 
and his assistance for personal help 
}on polling day. 
| The contact with Colonel Lewis 
was made through the CEA, and his 
continued interest throughout _ has 
been a practical demonstration of the 
| great asset which the circuit members 
| of the association can be, and are, to 
the independent members. ; 

With the local renters also turning 
out in strength to help at the town’s 
meeting as well as t poll, it was 
good to see such a combined trade 
effort, and the excellent result it 


brought. 
H. WOOLF, Director, 
Essrow Cinemas, Lid. 
Mayfair Cinema, 
Bury Old Road, 
Whitefield, Manchester. 
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ABPC Makes a 
Record Profit, 
Ups Dividend 


ALTHOUGH Sir Philip Warter, 
the chairman, disclosed last August 
that ABPC was doing well overall, 
despite the downward trend in cinema 
admissions, few dreamed that the full 
year would produce all-time record 
profits, and a lift in dividend to 30 
per cent. from the long-established 
20 per cent. The Ss. shares are well 
over 230s. for the first time since 1948. 

It's that TV interest, of course! 
ABPC holds all the ordinary capital | 
of ABC Television, which only last 
year had a full year’s coverage of its | 
complete area. Advertising revenue of | 
ITA more than doubled in 1957, and | 
ABC Television will have been re- | 


sponsible for quite a proportion of 
the whole. 

Anyway, the group trading profits 
rose by over one-third to £3.49 mil- 
lion, which meant that the earnin 1 
on the equity jumped from 48 to 
per cent., thus still covering 
higher dividend payment 
two and three times over. “ 

Record profits and an increase in 
dividend from 20 per cent. to 30 per 
cent. by ABPC, though due to tele- | 
vision, led to a minor boom in certain 
film and cinema shares. 

On the weck ABPC were 3s. 14d. | 
higher at 22s. 9d. ; Capital and Pro- 
104d. at 22s. 6d.; G.B. 


vincial Is. 
€10s.) 44d. at 7s. 6d.; Moss is. 3d. 
and Rank Ordinary 


' 
between 


at 8s. 74d.; 
Is. 14d. = 7s. 


A Sealedeslos 
Plant Closes 


REDUCTION in the volume of | 
Continental business has _ obliged | 
Technicolor to close its French plant, | 
the Société Technicolor, Paris: this | 
was forecast in Technicolor’s annual 
report some while ago. 

The Paris plant has not been oper- 
ating successfully from a financial 
point of view and it was not found 
possible to provide financing for con- 
tinuing operating losses. However, 
the French company’s debts have 
been paid off, and the plant is to be | 
kept intact and in readiness should 
a revival of business warrant it re- 
starting. 

In the meanwhile, representatives of 
Société Technicolor are discussing 
with the company’s customers the best 
ways of carrying out orders, through | 
either of the other two European 
plants in England and in Rome. | 


‘V.1' Premiere 


SERVICE chiefs, MPs and film 
personalities will attend the world pre- 
miere tonight, Thursday, of "aed 
Films’ “ Battle of the V.1,” at lon 
don’s Carlton, Haymarket. 

Guests will be welcomed by Phil | 
Hyams, Syd Hyams and Norman 
Hyams of Eros. 

A tribute to the heroes of the RAF 
and the Polish Underground who 
helped save London, the film was pro- 
duced by George Maynard and 
directed for Eros by Vernon Sewell. 
It stars Michael Rennie, Patricia 
Medina, Milly Vitale and David 
Knight and is based on Bernard New- 
man’s book, “ They Saved London.” 
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SCMA-CEA TALKS | 
ADJOURNED 
ONCE MORE 


THE SCMA’s current negotiations 
with CEA, which were continued last 
week, have been adjourned again. 
Talks will be resumed next Tuesday. 

“We hope to make good progress 
but I can’t say whether the nego- 
tiations will be completed then,” 
general secretary, Bill Ellison, told 
KINE. 

The Society is seeking a new 
national agreement, which  incor- 
porates a demand for wage increases 

Yesterday, Wednesday, 
the union’s latest claims, which in- 
clude a request for improved pay, 
working hours and conditions. 


Rank Enters 
Music Field 


THE Rank Organisation 
acquired a 50 per cent. 


has 
holding in 


| the Filmusic Publishing Co., Ltd., 


| associate company of David Toft 
Music Publishing, Ltd. _ 
Mr. Toft will remain managing 


director of Filmusic and will con- 


| tinue to be in charge of the opera- 


tions of the company. Representatives 


| of Rank will join a newly constituted 


board. 


In future, music connected with 


| films made by Rank at Pinewood will 


be published through the Filmusic 
Co. 


Sandison of 
Equity Dies 


GORDON SANDISON, § general 
secretary of Equity since 1947, died 
last week, aged 45. He had been 
unwell for some time. 

Born at Newcastle-upon-Tyne, he 
was educated at the Royal Grammar 
School, Newcastle, and St. John’s 
——. Cambridge, where he studied 
law. 

He was called to the Bar in 1937 
and later lectured on law at the 
University of London. 

He leaves a widow and four child- 


' ren. 


The first of the combined Eros 
| was held at Cardiff and was attended by Eros chiefs Phil and Norman Hyams, 


and general sales ma 
| and chairman of the 


work 


| manager for Eros) and Leslie G 
Dooner. Phil Hyams, Norman Hyams and Leslie Greenspan are continuing 


| their tour next week with combined shows at Gla 
and Phil Hyams is expected to visit M 


trade and press shows of BATTLE OF THE V.1 


Leslie Greenspan. Pictures show, left, the vice-chairman 
orkmen’s Hall, Caerphilly, D. H. Daniel (Cardiff branch 
reenspan. 


Wyndham Lewis and Jim 


Newcastle and Leeds. 


iverpool, Birmingham and 


anchester, 
Sheffield for the trade shows of A QUESTION OF ADULTERY. The premiere 
of BATTLE OF THE V.1 is tonight (Thursday) at the Carlton, Haymarket. 
EN re 


Customs to Get 


AIC Figures 


ATTENDANCE FIGURES for in- 
dependent cinemas for the second 
of £3 a week in all managerial grades, | QU@tter. of this year and the same 
the CEA | 


and NATKE met again to consider | aaa dion 


period in 1957 are to be presented to 
the Customs and Excise by the AIC 
two bodies meet in two 
weeks’ time. 

The comparisons will help guide the 


| Customs and Excise in their recom- 
| mendations over entertainments tax at 


| Aubrey Partner, 


| AIC headquarters 


the next budget or if there is an in- 
terim budget, AIC general secretary, 
told Kine. 

Figures received from cinemas at | 
so far showed 
“quite a big drop,” he said. One 
cinema in the Midlands has reported 


an attendance drop from 23,000 for | 


the second quarter last year to 15,500 | 
this year. 

Attendances at another, also in the 
Midlands, have fallen to 19,000 for 


the second quarter this year. Its figure \ 


for the same three months last year 
was 5,000 higher. 

The AIC, he added, wanted attend- 
ances for the two periods for as many’ 
cinemas as possible within the next 
week. This would give association 
Officials time to analyse them and pre- 
pare an overall report for the Cus. 


| toms and Excise. 


| SIR TOM O'BRIEN 
STATEMENT—Contd. 


| not directed against individuals. It 
concerned policies and principles 
*The overwhelming majority of th: 
| industry’s labour forces, including 
professional and artistic grades, are 
represented by NATKE,” Sir Tom 
went on. “ Their livelihood in a 
normally precarious and unstable in- 
dustry cannot depend on, or be made 
the butt of, political or trade union 
propaganda as, for example, the steel 
and road transport industries.” 
Before serious political decisions 
were reached the “ most searching _ 
| partial enquiry ” should be made, 
thought. 
Commenting that in his opinion 
“far too many” questions were tabled 
in the House of Commons about the 
industry, he added: “ Ministers reply 
with equal monotony. In this way 
Minister could commit himself to 
policy that would be embarrassing to 
him and his Government if it had to 
be reversed when they were faced late: 
by responsible representations mad 
by the industry or its groups.” 
Remarking that he himself onl 
spoke in Parliament when vital issu 
| were involved, Sir Tom commented 
* Whatever is wrong with the ir 
dustry, only grievous harm can t 
| done by crying stinking fish.” 


CATHOLIC CONFERENCE—Contd. 


just a matter of appealing to an 
“ intellectual elite,” but of making 
an effort to increase the attendance 
of mass audiences for good films. 

Details of the assistance to be given 
in the promotion of pictures may vary 
from country to country, but the deci- 
sion to give exploitation aid gives 
practical effect to the Encyclical 

iranda Prorsus”™ issued by the 
Pope last year. 

At the present time a formal “film 
centre” of the type envisaged by the 
Encyclical and which would give the 
appropriate support does not exist | 
in the UK as the Catholic Film Insti- 


tute closed owing to economic reasor 
some time ago. 

The centre in Ireland is the Nation 
Film Institute, and in America tl 
centre is the National League 
Decency, which was represented 
Paris by its director, Mgr. Thom 
Little, who made it clear that he w 
prepared to give the promotion 
assistance where this was desired | 
the producer-distributor-exhibitor ar 
when the film warranted such actic 

England was represented by Fath 
| John A. V. Burke and the Scotti 
delegate was Alex Miley, 
Glasgow. 


NEW YORK 


government 
evaporated, 


Authoritative opinion 
the view that boom-times car, and 
will, return only when there has been 
time for the normal interplay of 
economic forces to take effect: 
dissipation of existing stocks of con- 
sumer products, a re-awakening of 
purchasing interest due to obsoles- 
eefite, re-location in new jobs of 
unémployed workers, and so on 

Because this is a slow process, the 
ecofiomic seers will make oo predic- 


money into public 


tions of a fast, carly upswing in 
business conditions, and the earliest | 
daté they will give for a return to 
* normality is “some time in the 
1960's 

This view has now begun to gain 
wide public acceptance. It has per- 
suaded many people to re-examine 
their personal, finances, with the 


result that fewer than for many years 
assuming new hire-purchase 
commitments, and are, instead, trying 
to build up nest-cggs in the savings 
banks 

Similar caution is being observed 
by many major corporations. Plant 
expansion plans are being postponed 
and advertising budgets and other big 


are 


items of xpense are under re- 
examination 
Adverse Effect 

These factors are having some 
adve flect on the world of show 
busine but particularly on network 
television. Sponsorship of a major 
nation-wide TV show has become so 
costly terms of time and talent 


that on 


cern 


small number of con- 
afford a top-budget weekly 
nme. So, if one drops out of 
financial repercussions 
more keenly felt than if 
dvertising were spread broadly 
whole field of U.S industrial 


ce, the 


mated, for instance, that 
of staging an audience- 
if-hour show from coast- 
prime evening time is in 
if £2,000,000 a year. Those 
which can afford to spon- 
rogrammes are, 
n alternate weeks, leaving 
works with the almost im- 
k of finding other manu- 
back the unsold weeks 
k chieftains are, there- 


a new idea—new, at 

f s television is concerned, 

! the Beverly Hills to 

cture industry. They are 

voive a scheme of sneak 

vhich would enable the 

natio I'V critics to prepare their 


comn for publication in advance 
vised programme, thus 
ybhic interest and giving 
1 ’ some indication in 
advanc f what his rating is likely 
to be ul of leaving it to chance 


adheres to | 


therefore, | 
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TV MEN PLAN SPECIAL 
SHOWS FOR PRESS | 


SUCH HOPES as existed six months ago of the recession being ended 
in the U.S by the seemingly simple expedient of pumping vast sums of 
works, 


and trimming taxation, have 


One important sponsor has already 
announced its intention during the 
coming autumn season of testing 
such a plan. This company will be 
presenting a series of “live” plays, 
and the cast will be obliged to give 
one performance to crilics and a 
second, the next day, before the TV 
cameras, Pre-recorded shows, of 
course, would be easier to present to 
critics 


This idea might, of course, have 
boomerang effects, for the sponsor of 
a costly show could have the 
disconcerting experience of un- 
favourable reviews, which would 
undoubtedly induce the public, 
having read them in advance, to tune 
in another programme, and give him 
a far lower rating than he would have 
obtained had he let it go on the ait 
unreviewed, 


On the other hand, it might do 
something towards solving the tele- 
vision industry's greatest current 
problem: the bad press which TV 
has lately been having 


Either as a result of the plethora 
of unfavourable criticism, or as a 
reflection of it, the U.S public has 
developed during the past six months 
as keen a sense of discrimination as 


it has been showing in its “ shop- 
ping” for films. Governor Ellis 


Arnall, president of the Society of 


Independent. Motion Picture Pro- 
ducers, belicves, in fact, that the 
trend towards curtailed advertising 


budgets on TV, higher programming 


costs and lessening public interest 
may bring Toll-TV into prospect | 
much sooner than is_ generally 


anticipated 


(Attractive 


| who, 


UK Seeking 
More Imports 


THE BRITISH diplomatic mission 
in Bonn has requested a higher num- 
ber of film import licences from the 
West German government. 

Aim of the move is to increase 
British feature film exports from the 


current level 30 per year to 36. 
The British memorandum, it is 
understood, points to recent con- 
cessions granted to French com- 
panies exporting to Germany. 

German officials, on the other 
hand, have not yet accepted the 


British point of view. Argument is 
that, in the case of the French 
exports to Germany, German exports 
to France will benefit as well while 
German exports to Britain will get 
no such benefits. 

However, that is not the fault of 
the British government, but rather a 
matter of reluctant acceptance of 
German pictures by British importers 
obviously, are not convinced 
of the box-office values of German 
product im British cinemas. 


THE West German government 
has come up with a Bill that wil) 
regulate German foreign trade in it: 
entirety and that would provide for 
a legal basis for a future introduction 
of motion picture import restrictions, 
quota or similar devices. 

While the Bil generally provides 
for as much free trade as possible, 


| the singling out of motion pictures 


as a field for special “ protection ” 
is said to be necessary as “ most 
countries with which West Ger- 
many exchanges pictures have similar 
devices in effect. 

Meanwhile, there has been growing 
opposition to the special provisions 
for film trade. 

It is argued that there is no other 
national film industry that has as 
much as Germany's 40 to 50 per 
cent. of time devoted to domestic 
product. German film exports are 
booming and the local industry is on 
such a stable financial basis that it 


|} can come up with 100 to 110 features 


Even the networks, which have 
vigorously opposed it, he says, will 


| probably change their minds, since | 
it could become economically 
attractive to them. Presumably Mr 


Arnall means that the networks’ cut- 
throat competition for sponsors with 
ability to pay has become so fierce 


to draw their revenues from the view- 
ing audience instead. 


It has yet, however, to be proved 
that the public will pay an economic 
price for “ piped” television, even if | 
assured of better programmes than 
it is now getting free. The first com- 
pany which has promised to put this 
to the test is International Telemeter | 
Corporation, but it now appears that | 
Telemeter, when it opens its Pay-TV | 
system, will not rely solely on cus- 
tomers in the home. 


Leonard Coulter, 


i 
| 


| by local 


| precedent 


annually without any subsidies of 
significance and without restrictions. 

German exhibitors have been 
opposing any film import restrictions 
because they fear they might be used 
producers/distributors to 
increase rental rates under supply and 


| demand rules. 
} that they would welcome the chance | 


German trade experts believe any 


| film import restrictions might offend 
arket and | 
| OEEC treaties. Preference status for 


against GATT, Common 


motion pictures, German opponents 
of the Bill say, may be used as a 
for demandin similar 
restriction in many other fields. 

The government Bill is for long 
discussions at the Bonn parliamentary 
level and there is a big chance that 
the restriction clause for motion 
pictures might be excluded from the 
text in the end. 


Gustav Genschow | 
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* REPORTS FROM THE WORLD MARKETS x 


SYDNEY 


Big Screens 


_ Down Under 
| 

CINERAMA and Todd-AO will 
be installed in two Hoyts city theatres 
later this year. Cinerama will go into 
the Sydney Plaza and Todd-AO into 
the Mayfair. There has been no de- 
cision yet to install either process in 
any other State capital. 

Two technicians from the U.S and 
one from London will be coming here 
shortly to work on the changeover of 
the theatres. Cinerama alone will cost 
Hoyts £50,000 and should be com- 
pleted in September. Admission prices 
up to £1 will be charged. The first 
programme will, of course, be * This 
Is Cinerama.” The agreement signed 
this week calls for five programmes, 
which will keep the Plaza going for 
several years. 

“South Pacific’ will be the first 
Todd-AO picture into the Mayfair 
and it should open around about 

| October. Extensive alterations to the 

| theatre proscenium will have to be 
made. Hoyts may bring “Oklahoma!” 
back for a repeat run after “ South 
Pacific,” which is expected to have 
at least a nine-months’ season. 

“ Oklahoma! ” had an outstanding 
| success in CinemaScope and it is felt 
that in the bigger process, after a suit- 
able interval, it could do even better. 


new move means that Hoyts 
|now have two theatres fewer for 
regular programming. The circuit 


| may pick and chose pictures more for 

the remaining houses with the result 
that better business should be forth- 
coming. 


Backlog 


However, the backlog of good pro- 
duct could have a detrimental effect 
/on surburban and country theatres 
| which depend for their supplies on 
| the regular clearing of pictures from 
| city theatres. 

busianss in suburban theatres now 
is not good; city trade is healthy 
because of the top product about, but 
suburbs are down, largely due to lack 
of enough good pictures and a variety 
of other causes including television 
and hire purchase. Further delay in 
| the flow of quality product could well 
| be a severe blow, taken in conjunc- 
| tion with other forces operating. 

cy e RR 

AN INCREASED dividend is an- 
nounced by Greater Union Theatres 
| this year, creating what one news- 
paper called “an outsize shock.” Al- 
though the dividend was _ higher, 
| actual profit was lower than the pre- 


| ceding year, but the new profit was 
| struck after the provision for televi- 
| sion contingencies was halved. 

A profit of £228,620 for the year 
ended December 31, 1957, was dis- 
closed, £3,559 more than last year. 
| Provision for television this year was 

only £100,000 as against twice that 
| amount the preceding year. Profit be- 
fore allowing for this contingency is 
£328,620, a decrease of £96,441 on 


the year. 
Frank O'Connell 
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BELFAST 


News Theatre 
is Planned 


AN EARLY announcement about 
the result of a visit to Belfast of Eric 
Rhodes, a director of Capital and 
Provincial News Theatres, Ltd., is ex- 

ected. Mr. Rhodes had talks with 
ocal cinema chiefs with a view to 
buying a cinema in the city centre for 
use aS a news theatre. Belfast has no 
news theatre at present. 

_ In fact, if Mr. Rhodes is successful 
in his bid to buy a certain well-known 
house with a central location it will 
be the first news theatre in Ireland. 

Mr. Rhodes’ group has 28 cinemas 
—I14 of which are news theatres— 
throughout the United Kingdom. One 
of the news theatres is in Piccadilly, 
another is at London airport. 

Mr. Rhodes told me, “I am sure 
a news theatre would do well in Bel- 
fast—it is most unusual for a city 
of this size not to have one.” 

A news theatre is in a sense a mis- 
nomer as he pointed out. If his com- 
pany does acquire a cinema in Belfast 
its programme will be mainly com- 
posed of cartoons with possibly only 
one newsreel. 


LAST WEEK saw the opening of 
another new cinema in Northern Ire- 
land. This is the ** New Cinema” in 
Antrim and replaces the “ Antrim 
Cinema" which faces it on Castle 
Street. Both properties are owned by 


Mr. Joseph Barr and Mr. James 
McGrogan. 
Mr. McGrogan tells me that nego- 


tiations are at present 
the disposal of the old house. 

The New Antrim is a 400-seater 
and cost almost £27,000. The town 
of Antrim has grown appreciably in 
recent years and the directors are con- 
fident that despite the competition of 
television the venture will prove a 
success. 


CHARLES BALDWIN, head of 
the London office of MPAA lunched 
recently with members of the 
Northern Ireland government—inclad- 
ing the Minister of Education, Mr. 
Morris May—and the American Con- 
sul-General, Mr. Nathanial Lancaster, 
jnr. 

He also threw a cocktail party in 
the Midland Hotel at which he met 
leading members of the trade. 


RESULTS of the revaluation ap- 
peals outside Belfast are now comin 
in. In the Co. Armagh list the cual 
town of Keady has gained a reduction 
of more than £1,000 in its tateable 
valuation of £12,100. 

The town sent in 118 appeals and 
the unusually high percentage of 72 
were successful. Because Keady has 
emerged so much better than any 
other district, valuation officers in Bel- 
fast have made a special point of dis- 
covering the reason. 

It is that the town’s three cinemas 
and 12 public houses have received 
large reductions, totalling more than 
£600 of the £1,000. 

One cinema has gone down from 
£336 to £160, another from £250 to 
£160 and the third from £160 to £112. 

CEA is wondering how much credit 
it can claim for these exceptional 
figures. 


oing on for 


S. Gordon Duffield 
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PARIS 


Who Will Boss 
the Industry ? 


T. DELAFON, general secretary of 
the French Exhibitors Federation, told 
me that the French industry is at 
a “complete loose end.” 

_ The big question is whether the film 
industry will continue to be controlled 
by the Ministry of Commerce and 
Industry, or by André Malraux who 
acted as Minister of Information until 
the appointment this week of . 
Jacques Soustelle. But M. Malraux, 
it is thought, will still be an important 
man in de Gaulle’s administration. 

M. Malraux is known to want con- 
trol over the French cinema, not so 
much for the financial and technical 
ends of it, as to give it a new “ intel- 
lectual and artistic impulse.” 

This has caused some disquiet, as 
the industry would prefer to remain 
under the Ministry of Commerce. 

a 2 a 

ANOTHER cause of concern is the 
continuing “ state of war” between 
the exhibitors and Paramount over the 
film “ The Ten Commandments.” 


tors Federation, has sent a telegram 
to Cecil B. de Mille himself in an 
effort to solve the problem. 

At the root of the “ war” is Para- 
income plus an added 30 per cent. for 
advertising. The exhibitors, however, 
will not be dictated to, and they asked 
to pay for their own advertising, but 
their offer was refused by Paramount. 

In his cable to de Mille M. Trichet 
said: “ Economic conditions rule out 
the possibility of accepting conditions, 
which are contrary to French law. 
French exhibitors anxious to put an 
end to an apparently insoluble situa- 
tion suggest and hope you agree on 
showing ‘Ten Commandments’ in 
two episodes.” 


Refused 


De Mille, however, flatly refused 
the suggestion to divide the film into 
two episodes. He described his work 
as “* beneficial to mankind " and won- 
dered in his reply what art lovers 
would think if, for instance, Rodin’s 
famous sculpture “ Hand of God” 
was cut in two and shown in two 
parts. 


wrote to all exhibitors in France, 
suggesting that they do not take the 
film. 

This is the second round of the 
“war” between Paramount and 
French exhibitors. The first round 
was waged over “ War and Peace,” 
which was exhibited in only 15 cine- 
mas in the whole of France. 


Henry Kahn 


Indian Exports 


THE INDIAN central government 
| is studying the possibility of exploit- 
} 


ing Indian films in the American 
market. 

Bombay film exporters were called 
to Delhi to confer with government 
Officials to explore ways and means 
of selling Indian films to the USA. 


A. Trichet, president of the Exhibi- | 


mount’s request for 50 per cent. of the. | 


On receiving this reply, M. Trichet | 


BIRMINGHAM 


his was the view expressed at 


Birmingham CEA monthly branch 
meeting on Friday, July 4, when mem- 
bers congratulated their chairman, 


Miles Jervis, on the way in which he 
presented the branch resolution which 
the conference adopted. 

A. Dowding said in his experience, 
with the exception of Rank, only a 
single renter had agreed to definite 
alteration in break figures. — 

All the rest were “passing the 
buck ” by saying they were going into 
| the matter. One renter had suggested 
| cutting out break figures for the time 
| being, and Mr. Dowding said this 
| suited him if he could start on the 
| right terms, 

Mr. Jervis said he thought that follow- 
| 


ing Bourt emouth some renters were more 
willing to talk, but it wasn’t going to be 
easy. There was resistance by some 
renters. 

He thought there was an anomaly on 
| the part of RFD in that they were not 
| uplifting break figures for those on small 
| exhibitor terms, but were increasing flat 
| rentals by 25 per cent. 
| He did not see why the small man 
| should be singled out to get nothing and 


hoped that RFD would have second 
thoughts. 
B. T. Davis said the industry was re- 


ceiving a continually reducing income 
which had to be shared between producer, 
exhibitor and renter. 

The right tactics were not to slang each 
other but to try to achieve a common 
policy under which the three sides got a 
fair proportion from a reduced pool. 

Defence fund.—Referring to the 
TV defence fund, Mr. Davis said mem- 
bers must back the scheme although it 
would cost them some money. It would 
cost far less than it would if they allowed 
TV interests to get all the films they 
could and show them in competition with 
the cinemas. 

Mr. Davis 


| said ABC, Granada and 
| Rank had bigger interests in the cinema 
| than they had in TV, and would be 
| represented on the TV fund board. — 
| Miles Jervis said he thought it quite 
| certain that the scheme would come into 
| Operation on August 31, but he did not 
think the overall cost would be great 

Payments would be another charge on 

the pay-box before film he and tax were 

calculated and a theatre averaging £250 

a week would pay about £1 15s. 

Mr. Jervis said ABC were behind ex- 
| hibitors 100 per cent., although they had 
| said they would have to reserve the right 
to show some films on TV if they got out 
to other networks. 

Referring to a clause providing that 
renters can curtail supplies of films if ex- 
hibitors did not pay within a certain time, 

tr. Davis i 
only be taken after agreement with the 
joint committee, not by individual renters 

Advertisin; i M s urged 


advertising campaign. They were told by 
the chairman and the secretary, Mr 
Watchorn, that a scheme had been 


| able shortly. K. F. Jones urged that it 
} should be circulated to all members. 
Testimonial fund.—The branch agreed, 
following the receipt of a letter from a 
committee of focal managers of the main 
equipment companies, to head the list of 
subscriptions to a testimonial fund for 
J. H. Hall, service engineer of Ship 


the Midlands. It was agreed to subscribe 


"Many members expressed appreciation 
of the services they had received from 


2 P } 
that the branch should expedite its local | 


| Carbons, who is shortly to retire after 20 | 
| years’ service in the cinema industry in | giving free entertainment to a con 


| 
| 


said that such action would | 


| 


; | committee 
worked out and details would be avail- | nosition and to consider 


Break Figures 


‘THE RENTERS ARE 
PASSING THE BUCK’ 


THERE IS still resistance by certain renters to adjustments of break figures, 
despite an easing of the situation following the Bournemouth conference. 


Mr. Hall, T. Clark stressing his work as 
a lecturer for the apprentices’ training 
scheme. 


FTS claim.—After a discussion on a 
claim by the Film Transport Service for 
a 10 per cent. increase in charges it was 
decided that the branch officers should 
have local discussions with this company 
Several members favoured Leeds branch's 
suggestion that head office should seek 
from S some figures to justify the 
increase requested, but Frank ozens 
pointed out that transport charges had 
always been negotiated locally and this 
policy should be continued. 

Contracts.-F. Riego asked if some 
thing could be done to expedite confirma- 
tion o. film contracts. had arranged 
for a film which it transpired had been 
delayed a week in playing at a circuit 
cinema because of an extended run of a 
previous film. 

Having no confirmation, he had had 
to drop the film and substitute an old one 
because the circuit, despite an appeal on 
his behalf by the renter, had insisted on 
its 14-day bar. 

His view was that subsequent-run book- 
ings should be honoured even though first 
runs were delayed and he hoped a clause 
could be put in the new form of contract 
calling for confirmation of bookings 
within 14 days 

Mr. Jervis said he would make repre- 
semtations to this effect when the joint 
CEA-KRS committee was considering the 
new contract. 

Mr. Jervis asked Mr. Riego to give to 
the secretary details of the film and the 
remer concerned so thai a protest could 
be sent. 

Zonal Committee.-The branch agreed 
to call a meeting with Leicester, Notting- 
bam and Derby and N. Staffordshire 
branches to form a zonal committee in 
connection with the national joint appren 
tice h ; Birmingham's represenia- 
tives will be the chairman, secretary and 
T. Clark. 

8.0 Levy.—It was reported that Brier- 
ley Hill justices had agreed to receive a 
deputation to discuss the Sunday charity 
levy. 


SOUTH WALES 


Industry Press 
Body Urged 


THE USE of the services of an 
organisation to deal with the in- 
Tr press and public relations is 
urged by the South Wales and Mon 
branch of the CEA. 

Wyndham Lewis (Cardiff) proposed 
and it was agreed that the CEA 
should be asked to set up a specia! 
to investigate the press 
in conjunc 
tion with all sections of the industry 
the engaging of outside contractors t: 
handle this side of the film industry's 


| activities. 


W. Berriman and Mr. Lewis pre 
sented the general council report and 
made special reference to the com 
plaints that the BBC and ITV wer 


siderable number of the public by 
admitting them witheut charge 
special TV performances. 


tc 


SHEFFIELD 


CEA at their monthly meeting 
been notified first of the decision. 

Miss Peggy Blaskey said she 
objected to the threat in the clause 
that films may be withheld if the 
contract containing it was not signed. 
Peter H. Blake said that last time 
the branch discussed it he was 
roughly in favour of the scheme, and 
it was thought that before anything 
was done there would be more 
details for members to discuss. The 
next thing he knew he was presented 


with a clause on a contract which 
he was asked to sign. 
A. G. Smeeton, chairman, said. they 


were told the clause was subject to rati- 
fication. There was nothing on the meet- 
img agenda asking for ratification. He 
did not know whether the general council 


took members’ ratification for granicd 
Mr. Blake was right. The branch left 
matter on the understanding that 
would subsequently be told more 
the scheme 
Goffin felt that times were bad 


enough without cinemas taking on another 


burden in something in which thev were 
not really interested. He was againsi the 
plan 

S. Kirkham said this was a totally 
wrong attitude. Cinemas had to take £200 


er week, excluding children’s matinees, 
£ 


before they were cligrble for payment of 
the levy. Jack Reiss said some cinemas 
were taking more than this and siill 
making a serious loss 
N Blake said it was supposed to be 
a voluntary scheme. Mr. Kirkham said 
it was by agreemen 
iss Blaskey said if there was a threai 
did t want any part of 1 
Kirkham said there was no exira 
advantage to the big people. They were 
» pay a farthing a seat for the 
of the smaller halls 
Blak sai it was the threat 
attached to the scheme which was not 
Goffin proposed that the scheme 
rejected, but this was not seconded 
Smecton said there was obviously 
g difference of opinion about the 
1 that the introduction of the 
was premature and in too severe 
Mr. Blake, who moved the 
which was Carried, said that 
ma r in which the scheme was 
‘ was deprecated. He would be 
repar sign the clause with CEA 
. but not if enforced by the KRS 
Kirkham said he believed that a 
would favour the scheme as 
nly possible method of siop- 
ipply of films to TV 
Smeeton said it was the clause 
st of the blue” to which 
Kirkham said they knew what 
4 voluntary schemes. Some 
pay. If the scheme was volun- 
would still follow their own 
and refuse to coniribute 
n proved in the past. It 
right there should be a 100 
tribution, and the only way 
verybody on the dotted line 
figures.—Councillor Harold S 
i he agreed on break 
The Rank Organisaiion, and 
the 20 per cent. increase 
fair and jus if he Rank 
could work out a scheme 
subject to review at the end 
it should be within the 
fr oOrganrations to act simi- 
written to other companies 
nth ago, but so far had 
' ved one acknowledgment 
were procrastinating 
Sr n said they should all be 
ul accepting any suggestions 
s until negotiations had been 
pleied. Arnold R. Favell, secretary 


FIDO Criticised 


“WE SHOULD HAVE BEEN TOLD 
OF DEFENCE FUND DECISION’ 


A RESOLUTION deprecating the method by which the FIDO jd. per 
admission contribution had been introduced was passed by Sheffield branch 
It was thought that branches should have 


said some basis may be formulated which 


could be individually applied 

Councillor H. S. Oliver suggested that 
perhaps all films could be booked on 
the amount of money taken. He did 
not know whether the matier had been 
discussed from that angle 

It was agreed that a bookers’ com- 
mittee be called when more was known 
about negotiation results 

Television excerpts.—Councillor Gent 
said the BBC had siated they would 


cease ** Picture Parade." 

Mr. Smeeton said branch members had 
divergent opinions regarding the value of 
this feature 

Mr. Reiss said he had heard of many 
people visiting cinemas because they had 
seen excerpts 

Mr. Favell said he was pleased at the 
withdrawal because the effect had been 
for people, after seeing cxcerpts, to go 
to first-run houses and, when films were 
shown at suburban halls 
later, the public said they 
pictures."” 

Film transport.—It was agreed that Mr 
Smeeton, Mr. Favell, Miss Blaskey 
Mr. Reiss should form a sub-<commitice to 
see an official of the Film Transport 
Service. It was stated that the 
charges would seriously affect halls with 
several change-over weekly programmes 


KENT 


Dr. Knopp is 
Called in 


REPRESENTATIONS over 
ditions of 
Sidcup-Chislehurst area are to 
made to the local urban district 
council. At last Friday's meeting of 


** old 


were 


con- 


the Kent CEA branch, when this was | 


discussed, it was agreed to put the 
matter in the hands of Dr. Leslie 
Knopp, technical adviser to the CEA, 
for negotiation. 


Dr. Knopp, who attended the meeting, 
said he would “* be very happy to serve | 
the branch’’ by tackling the licence 
conditions problem 

Defence Fand.—Norman Craig (Mar- 
gate) referred to a letier sent out by 
Warner Bros. notifying exhibitors of the 
new clause to cover the contribution, and 
said: “*‘A great many people in this 


country are not agreeable to be in this. | 


What authority has Warners to do this? 
Chairman Arthur Spencer May pointed 
out that as far as he knew, all renters 
were going to adopt the clause 
The levy, he said, was a 
industry must take the 


chance the 


in hope 


keep a large number of films off TV 
He added: “It is anticipated that the | 
id. levy will bring in more money than 


is necessary for running it and it is likely 
that it will be reduced.’’ 

8.0 Levy. 
who has rejoined the CEA, 
of advice for exhibitors seeking a cut 
their S.O contribution 
adding 


granted reductions, 


that, using 
this method, he had had his payment 
reduced from £15 a year to a nominal 


annua! contribution of Is 


In making his application to Eastry 
Rural Council he had referred to the Hove 
authority, which had reduced the con- 
| tribution to a small nominal one 


a few months | 


and | 


increased | 


licence for cinemas in the | 
be | 


* that | 
the thing can be organised properly and | 


Arthur Chipper (Aylesham). | 
gave a word | 
in | 
It was helpful, he | 
said, to quote other authorities which had 
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PORTSMOUTH 


Support For GC 
On Break Issue 


THE Portsmouth and Isle of Wight 
branch, CEA, gave support at their 
monthly meeting to the resolution 
passed at General Council deploring 
| the attitude of some renters over the 
break figures issue. 

. Levison commenied: “ The 
CEA is making a big stand and it 
is hoped to bring the KRS into line.” 

Branch chairman, E. A. Phillips, 
agreed that spirits were high amongst 
the CEA leaders, and it looked as 
though they might get somewhere. 

Members felt that it was all wrong 
for the renters to try to get an unfair 
share of the tax remission. 

P. J. Milsom said the main difficulty 
was to get down to an average overall 
percentage, and even the renters them- 
selves seemed unable to arrive at a satis- 
factory formula. 

The branch was also pleased to note 
a stand on the question of film 
extracts, for most of them expressed the 
view that most extracts did more harm 
than good in the cinema indusiry. 

The branch is negotiating with 
| Portsmouth Evening News for a new 
| slogan for the daily line advertisements 

of local cinema programmes 
The suggestion is a sketch showing 
| queues for a cinema with the slogan 
| ** Going to the Cinema.”’ 
| Members agreed that other new slogans 
| should be thought out so that the title 
could be changed frequenily. 


the 


|* What's On?’ 


| A suggestion is also being considered 
| for a restricted number of hoarding sites 
| to be taken for large posters on which 
| the programmes of all cinemas in the city 
could be shown under one heading. 

This would, in effect, be a large-scale 
version of a ‘* What's On” guide sup- 
plied each week to hotels, guest houses, 
bus stations, restauranis and other estab- 
lishments 

P. H. Lang wondered whether 
advertisement impact might be lost by 
having all the cinemas together, while 
| H. J. Court thought the cost would be 
| prohibitive. 

H. Laybourne estimated that the total 
| Cost might be £200 a week, which spread 
amongst some 20 cinemas, worked out 
individually at £10 a week. 

It was eventually decided to hold a 
further discussion on the possibilities ot 
| the project at the next meeting. 

The secretary, E. W. Burden, reported 
that Portsmouth had been selected by 
Picturegoer as one of the four centres 
for a survey of cinema-going tastes. 

Inquiries are being made amongst 
members to see what facilities should be 
offered 

The recent joint outing with the Sussex 
branch at Southsea was described as “* the 
best day ever."’ The function was attended 
| by_about 120 people. 
| | The next branch meeting will be held on 
July 29 


the 


New AIC Branch 
to be Formed ? 


| . BECAUSE of the difficulties some 
_ AIC members in the Westmorland 
| and Cumberland area are experienc- 
| ing in attending branch meetings, the 
| association may form a new branch 
| based on Carlisle. Interested members 
are asked to contact general secre- 
tary A. R. Partner. 
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AIC Advises: 
“Don't Sign 
FIDO Clause’ 


THE AIC council of management 
decided at its meeting in London 
last Wednesday to advise its members 
not to sign the FIDO contribution 
clause on contracts, and agreed to 
give further consideration to legal 
advice on the subject. 


It was stated that letters had been 
sent to renters declaring that as the 
association had not participated in 
the drafting or consideration of the 
levy “we have to inform you that 
unless some clarification is made we 
have no alternative but to advise our 


members not to sign.’ 

Speaking of the legal advice 
received, president Harry Mears 
said: *“* Counsel's opinion is awaited 
but it would appear from the infor- 
mation that we have at present that 
there is very proper action open to 
this association in behalf of its mem- 
bers with regard to the attitude of the 
renters in placing any slip concern- 
ing a levy on members’ contracts. 


What Action? 


“We want your authority today 
to persist further with counsel to 
ascertain what action we shall take 
when this comes into force shortly,” 
he added. “We shall then consult 
further with the association's legal 
advisers and take every step within 
our power to prevent any enforce- 
ment of this levy on our members.” 

Rather than sign the clause he 
would close his theatres, he said. 

“They can’t stop TV with a 4d. 
levy. You might just as well try to 
push back the Atlantic tide than 
try to stop it with that amount,” 
he commented. 

The problem of films being shown 
on television brought strong protests 
from Harry Mears, too. “ Any film 
can be made today with your money 
—your statutory levy—and 12 months 
after a film has been registered it 
ean be sold to TV,” he said. 


Concern 


He had written to the President of 
the Board of Trade over the matter, 
expressing the association’s concern 
over films that could be sold to TV 
after a year and were not disqualified 
from benefiting from the statutory 
levy. The Board of Trade president, 
however, did not feel that an inter- 
view on the subject “ would serve 
any useful purpose.” 

Harry Mears added that he had 
spoken to “a couple” of Members 
of Parliament over the regulation 
“and felt that a very bad error 
of judgment has taken place.” 

Stating that he thought the time- 
gap should be 10 years, he described 
the present legislation as “ disgust- 
ing” because after a year many 
cinemas had not shown the films. 

He claimed that it was time the 
AIC supported Sir Tom O’Brien in 
his demand for an inquiry into conr- 


ditions in the industry “from top to 
bottom.” 
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The first of the new-style Gaumont-British newsreels was given a special screening at RFD’s private theatre in Wardour Street on Wednesday, July 2. Exhibitors 

and press met Peter Lee, the new twenty-seven-year-old commentator and interviewer, who was chosen for the job after more than 100 people had been interviewed 

The newsreel! was introduced by its originator—G. Grafton Green, executive producer of The Rank Organisation’s Newsreels and Special Features Division. As 

announced in KINE. last week, the reels will in future be concerned with the news behind the news. (1) Grafton Green, Bob MacDonald (‘‘ Melbourne Herald *’) 

and Peter Lee. (2) Bill Altria (Editor, ‘“‘Kinematograph Weekly’’), Bill Pay, John Champ (‘‘Iilustrated’’), D. W. Hackett (“Ilustrated’’) and Grafton Green. (3) 

James Garrod (RFD News and Shorts sales manager), R. Morgan (booking manager), R. J. Dowdeswell (assistant general manager of Capita! and Provincial 
News Theatres) and Peter Lee 
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RANK ORGANISATION PREMIERE 


The Rank Organisation gave an impressive send-off to its epic A NIGHT TO REMEMBER at the Odeon, Leicester Square. For ten people in the audience 
the memory of the Titunic disaster was vivid—they were survivors. Among the guests were Mr. Selwyn Lioyd, Sir John Rothenstein, The Duchess of Argyll 
and Stanley Spencer. Many members of the cast of the film were present including Kenneth More, Laurence Naismith, David McCallum and Frank Lawton. 
Stage and screen personalities included Bette Davis, Howard Keel, Max Bygraves, Alma Cogan, Anne Heywood, Stanley Baker, Hardy Kruger, Luciana 
Paluzzi, Jack Hawkins and Phyllis Calvert. (1) Ken and Mrs. Winckles and Mrs. John Davis. (2) Mrs. Earl St. John, Frank Lawton and Roma Beaumont. 
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WAS ‘A NIGHT TO REMEMBER’ 


(3) Stanley and Mrs, Baker, Max and Mrs. Bygraves. (4) Mrs. W. Lindsey, Kenneth More, W. Lindsey and Mr. and Mrs. Daniels. (5) Senator and Mrs. 

Armstrong and Miss Margot Macrae. (6) Mrs, Lightoller, Kenneth More, Miss Russell and G. Cohen. (7) Mr. and Mrs. Kabadi and Laurence Naismith. (8) 

Frank Lawton, Roma Beaumont, Anthony and Mrs. Bushell, Laurence and Mrs. Naismith. (9) Ivor Smith, Alma Cogan and Harvey Meadows. (10) Capt. 

H, F, Chase, Capt, Beald, Mrs, Simons, W. T, C. Smith and William oe ay Luciana Paluzzi and Lorenzo Pette. (12) David McCalium and his wife, 
rela’ 
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MILITARY TOUCH AT ‘ICE COLD IN — 


Stars from show-business mingled with military celebrities in the foyer of the Warner Theatre, Leicester Square, for the West End premiere of ICE COLD IN 

ALEX. The staff band of the RASC was playing in the theatre and leading military personnel were in attendance. Stars of the film, John Mills and Sylvia 

Syms, were present together with director J. Lee- Thompson and producer W. A. Whittaker. In the circle foyer ice-cold lager was served to the guests. (1) Mrs. 

Latta, C. J. Latta, and their granddaughter Suzanne Eberson. (2) Arthur and Mrs. Abeles. (3) Ma Scott and J. Lee-Thompson. (4) John Mills and 
Sylvia Syms. (5) Mr. and Mrs. Lewis and D. J. and Mrs. Goodlatte. (6) W. A. Whittaker and J. Wallis 
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by <Toch Billings 


UP WEST 


Three Great Hits In 
Leicester Square 


THE BRIGHTEST spot in the film 
firmament at the moment is Leicester 
Square. There are hits at the Odeon, 
the Warner Theatre and the Leicester 
Square Theatre, and all the money- 
spinners, “ A Night to Remember,” 
“Ice Cold in Alex ” and “ The Wind 
Cannot Read,” are British. 


I HAVE dealt with the most sen- 
sational success, “A Night to Remem- 
ber” (Rank—British), in my leader, 
and there is no need to paint the 
lily. . But make a note of its release 
date, August 18. 


HAS THE public had enough of 
war films? Some exhibitors who saw 
“Ice Cold in Alex” (AB-Pathe— 
British) when it was unveiled at the 
CEA Conference in Bournemouth 
were apprehensive. I dropped into 
the Warner Theatre the other evening 
and the chief attendant, rubbing his 
hands, told me that it’s like old times 
again. A “stop press” phone call 
from Pathe confirmed that the pic- 
ture’s doing a burster. 


RANK’S “The Wind Cannot 
Read” has enjoyed a highly profit- 
able month’s run at the Leicester 
Square Theatre. It started on the 
right foot and never let up. Here’s 
yet another film that will serve the 
exhibitor in good stead. 


THE SUCCESSOR to “ The Wind 
Cannot Read” at the Leicester 
Square Theatre is “The Vikings” 
(United Artists—Technirama), which 
was given a gala Variety Club 
premiere on Tuesday, graced by 
Prince Philip. The picture, reviewed 
in this issue, is umblushing hokum, 
but I'll be very surprised if it doesn’t 
take a mighty packet. 


THERE HAVE been no “ house 
full ” boards outside the Empire, but 
even so “ The Brothers Karamazov ” 
(MGM—Metroscope) is more than 
holding its own. Incidentally, the next 
attraction at London’s largest cinema 


will be “ Merry Andrew ” (MGM— 
CinemaScope), Danny Kaye's latest. 
A delightful comedy this. 


oO * @ 

WHAT WOULD the West End be 
like without a western? Pretty dull, 
I should say, but happily there is 
one at the Rialto, Coventry Street. 
The film’s called ‘“ Manhunt” 
(Twentieth Century-Fox — Cinema- 
Scope) and it’s scored a bull’s eye. 


AT THE TIME of writing, 
* Anchors Aweigh’ (MGM) is still 
at the Ritz. Whether the re-issue will 
be permitted to keep “ The High Cost 
of Loving” (MGM—Metroscope) 
waiting much longer I wouldn't 
know, but it’s certainly justifying the 
holdover. 


“TEN NORTH FREDERICK ” 
(Twentieth Century-Fox — Cinema- 
Scope) has rung the bell at the 
Carlton, Haymarket. It may, of 
course, be more of a West End than 
a popular picture, but only time can 
tell. So far it’s earned the benefit of 
any doubts. 


NO CHANGE of programme at 


the London Pavilion, so = can rest | 


assured that “Run ilent, Run 
Deep" (United Artists) is clicking. 
Those two old hands, Clark Gable 
and Burst Lancaster, are clearly steer- 
ing this submarine war melodrama in 
the right direction 


INCIDENTALLY, “ Fraulein ” 
(Twentieth Century-Fox — Cinema- 
Scope) has kept its head well above 
water during its stay at the Odeon, 
Marble Arch. On Thursday, a 
Twentieth Century-Fox CinemaScope 
“double bill,” “ Sierra Baron” and 
“How To Rob a Bank,” moves in. 


THE PERSISTENT success of 
“The Ten Commandments” (Para- 
mount—VistaVision) coupled with 
the fact that ecclesiastical luminaries 
have converged on Londofi has led 
to a rumour that Max Gayton, 
debonair manager of the Plaza, is to 
be made a bishop. I can assure you 
that Max has no intention of leaving 
his present home for Lambeth Palace. 


ON RELEASE 


NOW FOR THE general releases. 
“Dracula” (Rank - Universal 
British) ended as it began, bang in 
the money. It got off to a flyer and, 
to use racing parlance, played up 
its winnings. There’s a nice kitty here 
for many to share. 


e a oe 
THAT OTHER Hammer produc- 
tion, “Up the Creek” (Warner— 


Hammerscope—British), although a 
horse of a very different colour, also 
arrived in the champions’ enclosure, 
following its three weeks’ gallops. 


I'M PLEASED to record that 
‘Marjorie Morningstar” (Warner) 
has been well received. It’s hardly 
a world-beater, but it’s competing 
on more than favourable terms with 
most of the @pposition. 


“THE BIG MONEY” (Rank— 
VistaVision—British) is also doing 
nicely. The comedy got a bad name 
because it had been cast in the “* deep 
freeze,’ but there’s nothing cold 
about audience reaction. 


MGM'S all-colour CinemaScope 
* double bill,” “The Law and Jake 
Wade" (American) and “ Tarzan 
and the Lost Safari” (British), has 
proved a real turn-up. And to think 
that the last..named, like “ The Big 
Money,” was put in storage 
Poe 
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Titanic Film 
Plunges Into 
Big Money 


WHEN it was first mooted that Th 
Rank nisation was going to 
flm “A Night to Remember,” 
Walter Lord’s book on th 
Titanic catastrophe, many doubts 
were raised. It was said that th: 
subject had been screened at least 
twice before and that on each 
occasion the picture was a flop. 

Others, also basing their observations 

on experience, pointed out that the 

book, although a best-seller, was 
litte more than a skilful tabulation 
of facts and had no clear-cut story. 

In these circumstances, they 

argued, another film of the disaster, 

however good, would, from the 
commercial viewpoint, “ sink with- 
out trace.” 

must admit that similar thoughts 

ran through my mind until I saw 

the finished article. Yet 1 was not 
entirely sure if the picture, 
obviously a brilliant technical job, 
would pass the box-office acid test. 

My hopes, however, rapidly rose 

when I read the laudatory notices 

in the press. 

Few films, British or otherwise, have 
stolen so many headlines. Then 
followed the picture’s triumphant 
premiere. But didn’t the Titanic 
pass all “bench” trials, only to 
prove tragically wanting? “A 
Night to Remember” still had to 
be launched on the general public. 

Well, the picture started its maiden 
voyage at the Odeon, Leicester 
Square, last week-end. Despite 
strong opposition—Saturday was 
one of the heaviest days of sport 
and most of the events, golf, tennis 
and Test match cricket, were either 
televised or broadcast on sound 
radio or both—it immediately 
plunged into the big money. 

A superb film, watertight and not 
pressed below the Plimsoll Line by 
superfluous detail, “A Night to 
Remember” is clearly a proposi- 
tion no showman can afford to 
forget. 

Grab it at all costs. 


Agency, 
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Latest News from the Renters 


Non-Stop Production 
Down at Bray 


HAMMER'S prog 
working non-stop up 
destinies—James Carreras 

“If there has been 
cinema attendances “ 
1oticed it,’ comments 
Carretas, Hammer's 


amme of a 


decline in 
haven't 
Michael 
execulive pro- 
jucet 
With “ Dracula 
Blood Island and * C 
iting box-offic« Hammer 
laims to be the most prosperous 
ndependent film-maker in the 
country, possibly in the world 
Just now there is a voracious pub- 
well-produced horro 
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and 
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Comedy Sequel 
Hammer 


comedy. They hav 
Up the Creek,” a seque 
ek rolling merrily at Bray, 
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Anothne Services 
Arsked,” in which 
Game boys—Bernard 
ael Medwin, Geoffrey 
Norman Rossington 
Desert on 
Anthony 


the ¢ 
with 
Howe d 


that comes 
1 Only 
Mic 
Sumner: nd 
are posited 
the autho 
Hinds 
Ther 
Hamn 
of the 
locatior 
An will 
Sherlo s adv 


1 return to 
* The Hound 
loose on 
produce 
nture in Ti 


Michael Carreras, centre, chats 
with Derek Bond during the 
shooting in Berlin ot TEN 


SECONDS TO HeLLI 


a dozen 
to 1960, say the 


hims wi kee 
niree men who contro 


Bray 


company’s 


Anthony Hinds and Michael Carr 


Peter Cushing 
Sherlock Holmes 
hen will follow another 
The Man in Half Moon 
made in colou 
Barrie Lyndon’s 


ime, it is 


is expected to 
thriller 
Street,” 
Adapicd 
play of the 
all about a man who 
discovers the secret of perpetual life. 
4 temporary holiday from horror 
| then find Mr. Hinds producing 
* Call Girl ticated story at 
Mayfair level exposir a 
+t which recently 


Iso lo be 
from 


Same n 


¢ society 
acke made headline 
news 
Oth Hammer subjects 
Frankenstein Created 
* Disciple of Dracula a 
ok 
* The 


London ' 
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nclude 
Woman,” 
new version 
Jekyll and Mr. Hyde,” 
Mummy “Werewolf of 
and * Night Cre 
l e in active preparation 
J sephine Tey's best-sel! ne mystery 
novel, ** Brat Farrar,’ which is being 
scripted by Paul Dehn for large-scale 
production in the Spring of 1959 


Anglo Trade 


atures 


So is 


Shows Set 


ANGLO AMALGAMATED 
irranged trade showings for its 
American double feature pr 
‘Machine Gun Kelly 
Bonnie Parker Story.” “ Machine Gun 
Kelly ” will be shown at the Ham- 
Theatre on Monday 

p.m. and “ The Bonnie 

will be shown at the 
on the same day at 10.30 a.m. 
Both films deal with America’s era 
of gangsterdom and in both cases the 
characters of the title were hoodlums 
trail of violence 


nas 
new 
gramme 


ind “ The 


Parker 
Same 


eatre 


who bl ized a 
h American scene in the 
hirties. 

The combination 
xcellent ness in 


across 


roaring 


is now playing to 


America 


Minter Films 
in S. Africa 


SOUTH AFRICANS are apprecia- 
tive of British farce, and two films 
which have broken box-office records 
there are George Minter’s 
‘Carry On Admiral and subse- 
quently “ Not Wanted On Voyage ” 
both distributed by Renown Pictures 
(International), Ltd 

** Not Wanted On Voyage ” opened 
to exceptional business at the Picca- 
dilly, Johannesburg, and it is expected 
to have a long run before going out 


1 
| release 


ym general 


Renown—Mondial Deal 


RENOWN PICTURES has taken 

responsibility for the dispatch 
Mondial films 

All inquiries on dispatch will be 

dealt with expeditiously by Renown’s 

dispatch department at Acton. Tele- 
prone ELGar 6434 
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Jimmy Carreras and Anthony Hinds at the New York premiere of 
the Hammer production, DRACULA 


“KWAI GROSSES 
6m. DOLLARS 
IN STATES 


OVER five million people—one- 
tenth of the entire population—have 
seen Sam Spiegel’s Horizon British 
Production for Columbia, “ The 
Bridge on the River Kwai,” in the 


release. 

Already well on the 
becoming an_ all-time box-office 
champion, the film is in great demand 
for return engagements and con- 
tinues to attract record business 
wherever it plays—not only here, but 
also in America, the Continent of 
Europe and throughout the Common- 
wealth 

The film has grossed over six mil- 
lion dollars in the United States on 
coast to coast release, in less than 
1,000 playdates. 

In Paris, “ Kwai” has played to 
more people than any other film 
ever shown in the French capital. 

It is currently playing its fourth 
West End engagement at the Berkeley 
cinema, Tottenham Court Road, 
London—having previously been 
presented at the Plaza, the Odeon, 
Marble Arch: and at the Ritz, 
Leicester Square. 

Hard on the heels of 
comes “ The Key ” which is claimed 
to be playing to colossal 
on pre-release dates at coastal holi- 
day resorts 

Figures topping “Kwai” are 
reported from the Channel Islands; 
from the Gaumont Theatre, Wey- 
mouth: the Luxor, Eastbourne; 
Ritz, Hastings; and Odeon theatres 
at Brighton, Worthing and Torquay. 

Columbia's Brigitte Bardot hit 
“Heaven Fell that Night!” is held 
over again at the Curzon cinema, 
Mayfair, London, where it has 
topped all previous 
achievements, 

The film 
North and 
London, on 
week 


“ Kwai” 


is concurrently playing 
West metropolitan 
the ABC circuit this 


20 weeks of United Kingdom | 


$ | * Westward Ho, n 
way tO | Technicolor feature filmed in Cinema- 


| full-length 


business | 
| thriller, 


the | 


Columbia | 


Two Disney 
Features 
for ABC 


TWO NEW Disney features, the 
true-life fantasy * Perri” and “* West- 
ward Ho, The Wagons!,” are to be 
released on the ABC circuit on July 

“ Perri’ is a Technicolor fantasy 
of wild life romance and drama and 
The Wagons!,” a 
Scope, is the tale of pioneering life 
in the 1840’s. Stars are Fess Parker, 
Kathleen Crowley and Jeff York. 

Walt Disney has bought Sally 


| Carrighar’s nature novels, ** One Day 
} on Beetle Rock” and “ One Day at 


Teton Marsh” as basis for two new 
true-life fantasy screen 
features. 

Vivid story-teller and informed 
naturalist, Miss Carrighar details the 
intimate activities of a whole com- 
munity of animals and birds during 
a 24-hour period on a great granite 
slab of the Californian Sierras and 
in the Teton marshes of Wyoming. 


Vertigo’ Ready 


for Trade 


ALFRED HITCHCOCK’S 
“Vertigo,” will be trade 
shown by Paramount at the Plaza 
Theatre, London, on Friday, July 18, 
at 10.30 a.m. 

The picture, which is in VistaVision 
and Technicolor, stars James Stewart 
and Kim Novak with Barbara Bel 
Geddes. Other leading players are 
Tom Helmore and Henry Jones. 


latest 


Run | Extended 


GALA’S “ Street Of Shame” and 
Orb’s “ Elysia,” have had their run 
at the Curzon, Hull, extended after 
breaking box-office records there. 


NAT COHEN & STUART LEVY. Present. 
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“The strength of this film lies in the acute sense of participation wh 
“... a Superb British picture... distinguished, compelling, brilliant.” cova x 
| 
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“,.. succeeds brilliantly ...a mag 


*.. one of the finest films to come out of British studios for a long t 


“A splendid British film... highly recommended.” a... 00 
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“...Should pay a shipping line’s divid 
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GLOBE GETS BUSY IN ITALY 


‘ 


Globe Films International plans to step up releases for the Italian season beginning September, 1958. This decision was reached in light of increasing evidence 
that properly booked and exploited films have been gaining major box-office successes in Italy. Here are scenes from Globe releases in Italy. (1) THE 
MOONRAKER, produced by AB-Pathe, with George Baker, Sylvia Syms, Peter Arne and Marius Goring. (2) HARP OF BURMA, produced by Nikkatsu 
Corp., lokyo, starring Rentaro Mikuni, Tatsuya Mihashi and Taniye Kitabayashi. (3) ASCENSEUR POUR L’ECHAFAUD, produced by Nouvelles Editions 
de Films with Jeanne Moreau, Maurice Ronet. (4) THE SILENT ENEMY, produced by Lion International, starring Laurence Harvey, Dawn Addams, John 
Clements, Michael Craig. (5) PATROUILLE DE CHOC, produced by Film Ajax with Jean Pontoizeau, Maurice Vilbesset, Alain Bouvette 
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REVIEWS FOR SHOWMEN 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
{Born to the Saddle 73 min. (U) Chuck Courtney ... Trucolor outdoor melodrama illustrating young Reliable “second,” par- 
(Butcher’s)—U.S Donald Woods hombre’s brush against unscrupulous gambler. ticularly for the “ nine- 
Dolores Prest Yarn straightforward, acting vigorous, asides pennies” and young- 
popular and staging adequate sters (C) 
Desert Hell ‘a ... 82min. (VU) Brian Keith Regalscope adventure melodrama hingeing on Average “support” (C) 
(20th Century-Fox)—U.S Barbara Hale conflict between Foreign Legion and desert 
Johnny Desmond marauders. Tale familiar, but players well 
known, forays rugged, “ sandscapes "’ authentic 
and photography impressive 
How to Rob a Bank ... 87 min. (U) Tom Ewell “Crime does not pay" CinemaScope comedy Acceptable star “ double 
(20th Century-Fox)—U.S Mickey Rooney melodrama with horse-racing fringe. First half bill” (C) 
Dina Merrill hesitant and unfunny, but team hard-working, 
penultimate stages suspenseful and climax neat 
*tindiscreet aac 98 min. (A) Cary Grant Richly mounted Technicolor romantic comedy, Excellent British light 
(Warner)—British Ingrid Bergman set in London, telling how U.S diplomat tries to booking (C) 
Cecil Parker win a beautiful international actress by subter- 
fuge. Co-stars delightful, direction resourceful, 
highlights piquant, feminine angle compelling, 
dialogue smooth and presentation elegant 
Ready to Die a 50 min. (U) Donald Woods “ Double-decker”’ crime melodrama describ- Doubtful booking (C) 


(Anglo Amaigamated)—U.S Sydney Mason 


ing the further adventures of Craig Kennedy, 
Mara Corday 


U.S sleuth. Cameos corny, cast erratic, direc- 
tion weak and setting shoddy 


ierra Baron _ .. 79min. (VU) Brian Keith Fast-moving CinemaScope and Eastman Color Good average booking 
(20th Century-Fox)—U.S Rick Jason period outdoor melodrama about gunslinger (C) 
Rita Gam who gives his life to protect Spanish landowner. 
Acting a trifle uneven and romantic angle con- 
fected, but scraps and chases thrilling, costumes 
picturesque and scenery magnificent 
Vikings, The a ... 114 min. (A) Kirk Douglas Lusty Technirama and Technicolor adventure Excellent popular hokum 
(United Artists)—U.S Tony Curtis melodrama concerning rivalry of Viking chief and infallible money- 
Janet Leigh and slave, actually half-brothers, for beautiful spinner (C) 


daughter of early Welsh king. Plot tightly 
woven from powerful strands, characterisation 
vigorous, love interest evergreen, fights bloody, 
climax terrific, backgrounds superb, camerz work 
brilliant, music impressive, and star values 
exceptional 


(C) SUITABLE FOR CHILDREN. 


THE VIKINGS 
United Artists. American (A) Technirama. Photo- 
graphed in Technicolor. Directed by Richard 
Fleischer. Featuring Kirk Douglas, Tony Curtis 
and Janet Leigh. 10,275 feet. Release August 4, 
1958 


LUSTY ADVENTURE melodrama, freely 
adapted from Edison Mafshall’s best-seller. Bril- 
liantly photographed in Technirama and Techni- 
color, it turns back the calendar to the ninth 
century and hinges on the rivalry of a Viking 
and a slave, who, incidentally, prove to be half- 
brothers, for a beautiful Welsh princess, betrothed 
to the evil King of Northumbria. An attractive 
and virile cast tackles the fierce amalgam of fact 
and fiction with rare dash. Its director, too, 
seldom shudders at the sight of blood and leaves 
nothing to chance or the imagination, Gory spec- 
tacle, artfully punctuated by superb land and 
seascapes, it generously caters for avid lovers of 
raw meat. The teeming masses will eagerly 
devour it, gristle and all. Excellent popular 
hokum and infallible money-spinner. 

Story.—Captured by Vikings as a baby from 
a pilgrim ship bound for Rome, Eric, an English 
youth, becomes the slave of Ragnar, a ruthless 
chief, and Einar, his heir. Eric is completely 
unaware that his mother was a former Queen 
of Northumbria who had been violated by Rag- 
nar during a Viking raid. Ragnar and Einar are 
also ignorant of Eric’s birth and background. 
While falconing, Einar taunts Eric and sets 
his bird on Einar. It tears out Einar’s left eye 
and Eric is tossed into a tidal pool to be eaten 
by crabs. Later, Morgana, a Welsh princess en- 


* BRITISH QUOTA PICTURE. 


gaged to Aella, the conniving King of Northum- 
bria, is kidnapped by the Vikings. Eric survives 
torture and eventually he and Morgana escape to 
England, taking Ragnar as their prisoner. At this 
juncture, Eric learns the truth about his ancestry. 
Subsequently, Aella corners Ragnar and has him 
thrown into a wolf pit, and cuts off one of Eric’s 
hands. Eric returns to the Viking village and 
enlists the aid of Einar, his rival for Morgana. 
in freeing Morgana and avenging their father’s 
death. A mighty assault is made on Aella’s castle 
and it ends in victory for the Vikings, but Einar 
and Eric then fight over Morgana. Eric wins and 
Einar is cremated, according to custom, in a 
funeral ship. 

Production.—The film definitely has pictorial 
beauty, but action is, needless to say, the main- 
spring of its stark medieval shenanigans. Kirk 
Douglas, bereft of an eye early in the proceed- 
ings, fully lives up to his terrifying looks as 
Einar, Tony Curtis does his stuff as the true-blue 
Eric, Janet Leigh has litile difficulty in concealing 
her feelings as the high-born and ravishing Mor- 
gana, Ernest Borgnine is in his element as the 
brutal, yet cheery, Ragnar, and Frank Thring 
completely convinces as the smarmy and vindic- 
tive Aella. The supporting players, too, thoroughly 
enter into the spirit of its exuberant and violent 
tale. Its highlights are the scene in which the 
falcon claws out Einar’s eye, the depositing of 
the manacled Eric in the crab pool, the consigning 
of Ragnar to the wolf pit, and the severing of 
Eric’s hand, and not a gruesome detail is spared. 
Debauchery, carousing and rape are also repre- 
sented, but the encounters at sea and the storming 
of the castle have a healthy glow and, together 


TIN COLOUR. 


with tender love sequences, preserve balance. The 
camera work is magnificent and its musical ac 
companiment first-class. Lastly, a word for the 
effectively embroidered “ credits." No “ penny 
blood ” this, but an umpteen million pounder. 

Points of Appeal.—Crowded tale, box-office 
title and cast, hair-raising highlights, pleasing 
romantic asides, exceptional scenic qualities, Tech 
nirama and Technicolor. 


INDISCREET 
Warner. British (A). Photographed in Technicolor 
Featuring Cary Grant, Ingrid Bergman and 


Cecil Parker. Produced and Directed by Stanle 
Donen. Screenplay by Norman Krasna. Director 


of Photography, Frederick A. Young. Musical 
Director, Muir Mathieson. 8,976 feet. Release 
October 20, 1958 


HIGHLY POLISHED, yet disarmingly incon- 
sequential, Technicolor romantic comedy, based 
on Norman Krasna’s play, “ Kind Sir.” It con 
cerns a rich American NATO official who, while 
in London, tries to win a beautiful actress with- 
out embarking on the sea of matrimony, but 
overplays his hand and finally sacrifices his 
bachelorhood rather than be marooned. There is 
nothing particularly new about its tit-for-tat tale 
but delightful acting by co-stars Ingrid Bergman 
and Cary Grant gives it a fresh and piquant 
flavour. Definitely adult and dressed to kill, it 
should tickle the palates of both the stalls and 
“ gods.” Excellent British light booking. 

Story.—Anna Kalman, a mature, yet 


continued on page 22 


lovely, 
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stage star, returns to Mayfair for a rest, follow- 
ing a successful Continental tour. Through her 
elder sister, Margaret, and her husband, Alfred, 
a Foreign Office wallah, Anna meets Philip 
Adams, a wealthy American diplomat who fre- 
quently visits London from Paris on NATO as- 
signments. The two fall for each other, but to 
avoid marria Philip says he has a wife and 
can’t get a divorce. Anna accepts the situation 
and they form a clandestine association. Later, 
Alfred discovers that Philip is a bachelor. The 
matchmaking Margaret also learns Philip’s secret 
and informs Anna. Anna immediately plans to 
pay back Philip in his own coin and an oppor- 
tunity occurs when Anna meets David, an old 
flame, at a dance. She hears that Philip intends 
to call on her unexpectedly and arranges for 
David to have supper in her flat and arouse 
Philip’s jealousy. At the last minute David is 
unable to turn up and Anna persuades Carl, her 
chauffeur, to impersonate David. The ruse back- 
fires, but in circumstances that lead to the in- 
evilable happy ending. 

Production.—The picture, a pleasantly divert- 
ing, nay, enchanting illustration of gracious living, 
Starts leisurely, but its snappy subsequent action 
amply amends. Ingrid Bergman, quietly con- 
fident, compellingly feminine and _ superbly 
gowned, is a sheer joy as Anna, and Cary Grant, 
sophisticated, good-humoured and immaculately 
tailored, proves no less effective as Philip. Phyllis 
Calvert makes a welcome return to the screen 
as Margaret, Cecil Parker has just the right 
approach as Alfred, and Megs Jenkins and 
David Kossoff have their moments as Anna’s 
housekeeper and Carl respectively A “hop” at 
the famous Painted Hall, Greenwich, in which 
each star dances a Highland reel, and other apt 
asides, as well as a number of dazzling night 
“shots "’ of London's West End, cleverly break 
up the dialogue and keep continuity fluid. The 
camera work fully deserves a hand, and the same 
goes for the novel piano accompaniment. In 
short, “ Indiscreet is vintage champagne. 

Points of A .—Escapist story, flawless act- 
ing by box-office team, elegant atmosphere, irre- 
sistible woman's angle, Technicolor and provoca- 
tive ttle 


SIERRA BARON 


Twentieth Century-Fox. American (U). Cinema- 

Scope. Photographed in Eastman Color. Directed 

by James B. Clark. Featuring Brian Keith, Rick 

Jason and Rita Gam. 7,153 feet. Release July 28, 
1958 


FAST - MOVING CinemaScope and Eastman 
Color outdoor melodrama, set in the middle 
1800's. It's about a gunslinger who, paid by a 
crook to kill a young Spanish landowner, finally 

ves his life to protect his intended victim. 
he acting and direction are a trifle uneven 
and one of its dual love interests is confected, 
but the scraps and chases are presented on a 
vast scale and the scenery impresses. “* Boys’ 
Own" and “ Peg's”’ papers rolled into one, it'll 
earn the approbation of the “ populars.” Good 
average booking. 

Story.—On returning to his South Californian 
home, Miguc!l Delmonte, a handsome Spaniard, 
discovers that Rufus Bynum, an unscrupulous 
agent, has sold part of his estate to miners. Jack 
MacCracken, a professional gunman, is hired by 
Bynum to liquidate Miguel, but falls for Miguel's 
sister, Felicia, and goes over to her brother's side 
Miguel allows weary settlers to make camp on 
his property and is attracted by Sue, a comely 
widow. The miners eventually learn they have 
been cheaicd by Bynum, but Bynum says that 


he has Senate support and incites them to 
burn down Miguel's house. The homesteaders, 
who, meanwhile, are told that they can remain 


permanentiy on Miguel's land, back Miguel 
against the muners. The latter then turn on Bynum, 
but he escapes and goes gunning for Miguel. 
Migue! dispatches Bynum, but not before he has 
fatally wounded Jack. Peace is restored, and 
Miguel marrics Sue 

roduction.—-The picture, staged at a period in 
Western history when the legality of Spanish land 
grants was challenged, gives a slightly new slant 
to a time-honoured basic theme, Brian Keith con- 
he quick-on-the-draw, yet sentimental, 


vinees as 


Jack, Rick Jason, a Latin Robert Taylor, has 
dignity and assurance as Miguel, Mala Powers 
pleases as Sue, and Steve Brodie makes an evil 
Bynum, but Rita Gam, handica by trite 
lines, is not too happy as Felicia. exchanges 
between Jack and Felicia cause a few laughs in 
the wrong place, but the many hectic forays soon 
suppress unintentional humour. Its climax is cer- 
tainly showmanlike, and the scenic qualities are 
outstanding. 

Points of Appeal.—Straightforward yarn, popu- 
lar, if somewhat ingenuous, heart angle, spectac- 
ular highlights, CinemaScope, Eastman Color and 
U certificate. 


HOW TO ROB A BANK 


Twentieth Century-Fox. American (U). Cinema- 

Scope. Directed by Henry Levin. Featuring Tom 

Ewell, Mickey Rooney and Dina Merrill. 7,841 
feet. Release July 28, 1958 


COMEDY crime melodrama, with a _ horse- 
racing fringe. Photographed in CinemaScope, it 
centres on the jittery owner of a broken-down 
garage who, egged on by his buddy, blossoms out 
as a bank robber, but is forced to press his luck 
too far. The leading players seldom miss a trick, 
but salient gags are overworked during the first 
half. Penultimate tension is, however, considerable 
and enables it to “ get up on the post.” Accept- 
able star “ double bill.” 

Story.—Max Rutgers, a simple, impecunious 
garage owner, lets his pal, Gus Harris, an aspiring 
trainer, talk him into robbing a bank so that they 
can buy a horse. The raid is successful, they 
purchase Tattooed Man, a thoroughbred, and 
move into the racing world, joined by “ Rocky ” 
Baker, a street corner bookmaker. Tattooed 
Man wins, but is later disqualified and the boys’ 
ill-gotten gains go west. Max then takes part in 
another hold-up, but unexpected snags arise. 
* Rocky” and Gus sheer and Max does the 
job on his own. Meanwhile, the car used by Gus 
is traced to Margie, Max's girl. The police even- 
tually arrive and find Max with the money. In 
jail, Max, Gus and “ Rocky” learn that Tat- 
tooed Man has won a big handicap. 

Production.—The picture has originality, but 
after a fine start wastes valuable time before 
making the final effort. Tom Ewell contributes a 
characteristic performance as the dithering Max, 
Mickey Rooney never relaxes as Gus, ickey 
Shaughnessy amuses as “* Rocky,” and Dina Mer- 
rill pleases as Margie. The staging, like the acting, 
proves adequate, but it is more by chance than 
design that it overcomes flagging fun. A storming 
finish just saves it. 

Points of Appeal.—Novel tale, stars, occasional 
bursts of humour, showmanlike climax, promising 
title, CinemaScope and U certificate. 


DESERT HELL 


Twentieth Century-Fox. American (U). Regal- 

scope. Directed by Charles Marquis Warren. 

Featuring Brian Keith, Barbara Hale and Johnny 
Desmond. 7,356 feet. Release not fixed 


ADVENTURE MELODRAMA, presented in 
Regalscope. It deals with a Foreign Legion patrol 
which practically gets py out while trying to 
warn a distant outpost of a threatened attack by 
Tauregs. There is only a slight romantic interest 
and no comedy relief, but the tireless mixing of 
blood and sand results in some suspense and a 
few thrills. Average “ support.” 

ye pe Edwards, a ranker officer in 
the Foreign Legion, and his sergeant, Benet, are 
instructed to form a fresh unit and discover the 
strength of hostile Tauregs. While Benet seeks 
volunteers, Edwards goes to say goodbye to his 
neglected wife, Celie, and finds her in the arms 
of Forbes, a lieutenant. Edwards, Benet and 20 
men set forth, but on the second day out they are 
overtaken by Forbes and told that the marauders 
are preparing to raid a certain outpost. Edwards 
then orders Forbes to join them, but both - 
wards and Forbes bite the dust before the 
Tauregs are routed. 

Production.—The picture spends most of its 
time in the desert, but clever “ shots” of men 
sheltering in and taking aim from folds in the 
sand prevent visual monotony and atone for its 
fugitive sex interest. Barbara Hale is merely a 
passenger as Celie, but Brian Keith and Johnny 
Desmond fight hard among themselves, as well as 
against the enemy, as Edwards and Forbes, and 
Richard Denning acquires a convincing accent as 
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Benet. A poor man’s “ Beau Geste,” it'll get by 
on the lower half of most “ double bills.” 

Points of Appeal.—Subject, cast, Regalscope 
and U certificate. 


BORN TO THE SADDLE 


Butcher's. American (U). Photo din T 
color. Directed by William ag Featuring 
Chuck Courtney, Donald Woods and Dolores 
Prest. 6,651 feet. Release not fixed 

OUTDOOR melodrama, dipped in Trucolor. It 
tells of an ambitious youngster who, spurred on 
by revenge, puts paid to the activities of a ruth- 
less two-timer and wins a girl. Polish is lacking, 
but a hard-working cast sees that it covers plenty 
of territory at a brisk pace. Reliable “ second,” 
particularly for the “ninepennies” and the 
youngsters 

Story.—Bill Walton, adolescent victim of 
crooks, receives a bullet meant for Matt Daggett, 
an unscripulous gambler, but recovers. att 
looks on Hill as his mascot and gets him to train 
Blue Chip, a fast nag which he had won by a 
trick from Bob Marshall, an honest rancher. 
Grant, an amiable idler, and Roper, one of 
Matt's secret gang, are involved in a stagecoach 
killing and Matt, afraid of being exposed, plans 
the lynching of the two men, but Grant survives. 

ter, Matt tries unsuccessfully to nobble Blue 
Chip before a local race, but Bill, now fully aware 
of Matt's villainy, seeks a showdown. However, 
it is Matt and Grant who meet in the subsequent 
gun duel and both die. Bill and Jerry, Marshall's 
spirited niece, then settle down. 

oduction.—The picture has a cut at practi- 

cally everything and ey : helps to keep its end 
up. Chuck om is a bit wet behind the ears 
as Bill, but Donald Woods leaves nothing to 
chance as the wily Matt, and Dolores Prest makes 
a likeable Jerry. Its brawny supporting players, 
too, do their stuff. The violent, though happy, 
climax, conforms to tradition, and its colour 
ae | is adequate. 

Points of Appeal.—Clear-cut plot, eager team, 
popular sentiment, rugged fights, Trucolor and U 
certificate. 


READY TO DIE 


Angio Amalgamated. American (U). Directed by 

Adrian Weis. Featuring Donald Woods, Sydney 

Mason and Mara Corday. 4,505 feet. Release not 
fixed 

* DOUBLE-DECKER ” crime melodrama, de- 
scribing the further adventures of Craig Kennedy, 
famous American private eye. The cast includes 
one or two sound players, but they fail to lift 
either story above flea-pit level. Doubtful book- 
ing. 

Story.—When “ Okay ” Oliver, leader of a car- 
snatching outfit, is killed by a member of an- 
other gang, Craig Kennedy, a Yankee sleuth, 
assumes the dead man’s identity. Aided by J. J. 
Burke, a police inspector, and Walt Jameson, a 
reporter, Craig successfully baits a trap for the 
culprit. Craig, Burke and Walt then set to work 
to solve a jewel robbery and finally prove a 
famous impresario guilty. 

Production.—The picture, produced for TV, 
tries to ape the popular British Scotland Yard 
series, but can’t hold a candle to the. home pro- 
duct. Donald Woods is not too bad as Craig, and 
Mara Corday has her moments as a siren, but the 
less said about the rest the better. Its direction, 
too, is uneven and as a result both laughs and 
thrills are telegraphed. 

‘oints of Appeal. — Title, handy footage and 
U certificate. 


Shorts 


DEATH WAS A PASSENGER. British (U). 
1.646 feet. Produced and directed by Zichy— 
Flash-back to a journey of escape during the war. 
The entire action takes place on a train, and, 
despite a rather incredible coincidence at the out- 
set, the film has some good, tense moments. 
Worth-while short. 


PORTRAIT OF A MATADOR. British (U). 
2,203 feet. Produced and directed by Zichy.— 
Melodrama about the effect a portrait has on its 
painter and its subject. The story is convincing, 
and the Spanish settings are excellent, o--P at 
times the acting is exaggerated. Good.—F. W. R. 


———— 
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BRITISH PRODUCTIO 


Paddy Carstairs on 
Box-Office Wisdom 


NORMAN WISDOM, fastest moving comic in the business—he moves 
almost as quickly as director John Paddy Carstairs—was at the bottom of 
a hole in the road. He was dressed in road-menders’ corduroy trousers, 


big-buckled belt, 

“Yes,” said Paddy Carstairs, 
proudly looking down the hole as if 
he had just seen Beau Brumme! stand- 
ing there, “‘ we’ve got him out of his 
gump suit at last.” 

I had another look down the hole 
myself and observed he still wasn’t 
likely to make the front page of 
Tailor and Cutter. Wisdom leaned 
on his shovel and said nothing. 

“ True,” conceded Carstairs, hav- 
ing another look down the hole, “ but 
at least gimlet-eyed picturegoers won't 
be able to turn round and say they 
have seen it all before.”’ And the 


a shirt without collar. 


n he | 


And boots. 


antly real, 
Pinewood. 

Hugh Stewart is produging, as he 
has the last four Wisdom pictures. 

He Fates the script the biggest prob- 
lem. “ They are all originals,” he said, 

“developed from disconnected comedy 
| ideas and situations. You are working 
in the dark to a certain extent, estab- 
lishing characters. 


have been built outside at 


ready for filming, 80 per cent. o 


my 
| work is done.’ 


went on to explain the dangers of | 


making a series of comedies with the 
same comic. 


Kiss of Death 


“The kiss of death in 


when someone says: ‘If you've seen 


one, you've seen them all.” That's why | 


we are constantly dreaming up the 
most widely differing settings and 
Situations possible. It's one reason 
why Norman loses his traditional 
gump suit in this picture. 

“ At the same time he must still be 
completely in character; we must 
never lose sight of the way audiences 
see him. Don't forget all these pic- 
tures are for the U certificate audi- 
ence, possible the most important 


What Happens? 


Hugh Stewart, in common with 
| many more producers, likes to know 
what happens to his picture after it 
| has left the studios. 

“If it’s a success I like to know 
why,” he said, “if it’s not so good 
then I like to know where it has gone 
wrong. And the people who should 
know some of the answers are the ex- 
hibitors, the people in close contact 
with the audiences. I feel we are not 
exploiting this aspect to the full and 
would like to see a much closer 
working between producer and ex- 
hibitor. 


“ The Square Peg” is in black and 
white, Jack Cox lighting. 


a series 1s | 


audience of all from a business point | 


of view, and certainly a very discrim- 
inating one.” 

His present picture, 
Peg,” is an army comedy. 
in the Rank-Carstairs-Wisdom tri- 
angle, a combination which has sent 
audiences laughing on their way 
home, and exhibitors laughing on 
their way to the bank. 

Carstairs, looking through the 
eyes of a child, takes the U certificate 
audience very seriously. Wisdom, you 
will have observed, never smokes in 
his pictures. 


Nasty Precedent 


And a nasty precedent could have 
been started in Wisdom’s last, “* Man 
of the Moment,” when he wanted to 
do his drunk routine. They got round 
this one by introducing a scene where 
he was chioroformed—with 
results. 

His love affairs? “* Well, he rarely 
gets the girl,” said Carstairs, ‘* Most 
of the time he is admiring from afar, 
the noble little man worshipping at 
the shrine of womanhood.’ 


Wisdom plays Norman Pitkin, a | 


road mender, drafted into the army 
and inadvertently dropped behind the 
enemy lines in France. Honor Black- 
man is the girl and also in the cast 
are Edward Chapman, Hattie Jacques 
and Campbell Singer. A full size army 
camp and parade ground,’ unpleas- 


“The Square | 
It is sixth | 


similar | 


GEORGE MAYNARD has just 
returned from Hong Kong, where he 
has been having a look at location 
sites for “Ferry to Hong Kong” 
| which he will produce for Rank. The 
picture starts in August or Septem- 
ber. Lewis Gilbert will direct. 

Following this the Maynard-Gilbert 
team will make “ Touch it Light,” 
the comic adventures of a war-time 
searchlight crew which ran as a 
successful play at the Strand theatre 


eB * * 
GEORGE 


finalise the script of “* 
the Smooth” by the end of the 
month, Based on the Robin 
Maugham novel it will be made later 
this year. 

Robert Siodmak (* The 
|“ The Spiral Staircase ™ 

No casting yet. 


MINTER hopes to 
The Rough and 


Killers,” 
) will direct 


* a oy 
FILMING on the _ Hecht-Hill- 
Lancaster production of “The 


Devil’s Disciple ”’ 
Olivier, Burt Lancaster, 
Scott and Kirk Douglas, begins at 
ABPC Elstree Studios on July 21, 
following two weeks of rehearsal. 


Production personnel are Alexan- 


Janette 


*T reckon that when the script is | 


| der Mackendrick—director. 


This battered white desk has a history. 
Paddy Carstairs wherever he has worked, in British studios, on foreign 
locations. Here it becomes field headquarters for Carstairs and Norman 
Wisdom during shooting of Rank’s army comedy THE SQUARE PEG 


It has accompanied director John 


i His pre- 
vious film for the American company 


was “ Sweet Smell of Success.” He's 
now im close consultation § with 
Harold Hecht and screenwriter John 
Dighton on final scripting plans. 
Adrian Pryce-Jones — assistant 
director. 

Gilbert Kurland—exeeutive pro- 


duction manager who was for many 
years with Universal and MGM. He 
has worked on “Run Silent, Run 


Deep” and “ Separate Tables.” 
Sidney Streeter — associate pro- 
ducer. His previous pictures include 
“ Battle of the River Plate,” “Ill 
Met by Moonlight" and “ Indis- 
creet.” 
Terence Verity—art director. He 


brings the 1777 touch to the studios 
and location sites. In addition to 

extensive research into decoration, 

costume 
period he has had the job of design- 
ne 8 complete period village at Tring 
ark. 

Scott Slimon and Emma Selby- | 
Walker—set dresser and wardrobe 
supervisor, Miss Selby-Walker has | 
worked on many costume pictures, 


| including “ Richard III.’ 


Peter 
manager. 


Duklow is the construction | 


A REMARKABLE new synchron- 
ous recording equipment has been de- 
monstrated by Technical Cinemato- 
graph Requirements, Ltd., at the | 
ABPC Studios. The occasion was a 
joint meeting of the BFPA technical 
committees on cameras and sound. 
Baynham Honri, FBKS, presided, 


|} and amongst those present were W. 


with Sir Laurence | 


Se) 


F. Kelly, of the Motion Picture Re- 
search Council of America, A. Coma, 
commercial director, Etablissements 
Cinematographique Eclair, Paris, and 
V. Wright, 
of TCR 

The equipment consists of the Per- 
fectone fin. tape recorder, measuring 
12 in. x 6 in. x 2} in. and using tran- 
sistorised circuits. It was shown with 
a blicuped Cameflex camera, fitted 
with a Pan-Cinor zoom lens. 


and construction of that | 


managing director | 


| 


| housed in three 5-ft. 


corded on the }-in. tape. In transfer 
to perforated magnetic film this sig- 
nal is amplified to drive the motor 
of the re-recorder, the sound track 
thereby being held in strict synchro- 
nism with the picture, 

The recorder itself is run by 12 
cadmium-nickel accumulators of a 
new type, contained inside the re- 
corder, and they will run it for 17 
hours continuously. Alternatively U2 
dry cells may be used. 


THE NEW RCA/ Marconi closed 
circuit telecine equipment, which has 
been installed at Pathe House in 
Oxford Street, is now in full opera- 
tion and AB-Pathe thus becomes the 
first company to use the system 

The main units of the sound and 
picture transmitting equipment are 
racks. Control 


| 1s centralised at a console and com 


} 


| 
| 
| 
i 


A demonstration film shown took | 


the form of a brief discussion between 

. R. V. Wright and Bay Honri on 
the working of the system. It was 
explained that a synchronising signal, 
generated by the camera motor, 1s re- 


prehensive monitoring of both sound 
and picture is provided. The eon 
| channel consisis of RCA LG.220P 
| equipment specially adapted for tele- 
| cine use. This incorporates 1! 

| LMI.9031B rotary stabiliser sound- 
head, which also has facilities for re 
production from 200mm. studio mag 
netic tracks. 


A Westar 35mm. projector is 


| mounted on the soundhead and a pr 


view attachment is filled 


to perm 


| the running of unmarried as well as 


married _ prints. The Marcon 
BD.844 telecine channel is a high 
| quality equipment of the latest type 
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The TV Money Comes in Handy 
Down at Shepperton 


DAVID KINGSLEY, 
director of British Lion Film Cor- 
poration, wears two hats when he 
talks about television. As chairman 
of the production and distribution 
company committed to feature film 
making, Kingsley has little mterest 
in the new medium; as financial 
director of British Lion Studio Com- 
pany he is very keen to whittle away 
a £300,000 bill for the repair and 
modernisation of Shepperton Studios 

Kingsley told me this week that 
it was quite important for the studios 
to be hired for TV production. * The 
money we have spent at Shepper- 
ton cannot be immediately returned 
unless we are able to secure con- 
tinuity of production on our stages 
British Lion, the distribution com- 
pany, plans a minimum of ten to 12 
first-class features a year. Other 
independent producers are also in- 
terested in using Shepperton, but the 
number of feature productions likely 
to be made in the foreseeable future 
will not be enough to utilise all the 
facilities at this great studio 

“ Of the nine stages, three of them 
are small, yet modern enough to suit 
a television company wishing to make 
a series.” 

Already, | understand that the BBC 
and National Telefilm Associates are 


managing | 


planning a series at Shepperton. 


Man."’ Kingsley is hoping that this 


| will be followed by many others. 


Harold Boxall, managing director 
yf the studio company is in 
States discussing various production 


deals that could bring more TV com- | 


panies to Shepperton. Kingsley 
reminded me that although Shepper- 
ton had strong links with British 
Lion, the studio was a public com- 


pany and therefore it was necessary 
for himself and the directors of 
British Lion Films to do everything 


possible to maintain and increase the 
profitability of the studios. 


Other Shareholders 


British Lion held the majority of 
the shares of the studio, but was fully 
conscious of its responsibilities to the 
other shareholders. 

Said Kingsley: “I don't think any 
exhibitor will blame us for wanting 
to make full use of our studios, 
because the more it is in production, 
the stronger we will be in relation 
to the production of feature films. 
It is almost the same as an exhibitor 
selling ice-cream in order to help 


his general income. We don't expect 


| based on the exploits of “ The Third | 


| will 


the | 


that he will give us better film hire 
terms as a resuk of his profits, and 
I am sure that the exhibitor, in turn, 
approve our decision to 
encourage aS many companies as 
possible to make television films at 


| Shepperton Studios.” 


The British Lion managing director 
pointed out that there was no ques- 


| tion of the corporation itself spon- 


soring TV production. “We have 
enough with feature films, without 
1dding to our burden,” he said, “ nor 


| would we be interested in the distri- 


bution of television series. 
Lion International, under 


In fact, 
Victor 


| Hoare, has done a little selling of our 
| films to television, but this was for 

second features, for which we were 
|} unable to get theatrical booking in 
| the States. There is no intention or 


likelihood of any of our major films 
being sold to TV over there or any- | 
where else.” 


cs = 2 
IN A FEW MONTHS’ time the 
| strains of “Charmaine” will 


heard over the American television 
networks, following a production 


| deal that has been signed between | 
| Harry Alan Towers and ABC Tele- | 


Daily to Bombay: Super-G Constellations with 


luxurious slumberettes and sleepers; 


onward connections throughout the Far East 


Ask your Travel Agent for details 


Air-india International 66 Haymarket London SWI, TRAfalgar 454! and in Manchester Birmingham, Glasgow 
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David Kingsley 


vision, for a series of 39 half-hour 
television films to be presented by 
Mantovani and his orchestra. 

The series has already been sold in 
Canada. Negotiations are now in 
progress for their release in the U.S. 
It is expected that ABC will net- 
work the Mantovani show for British 
audiences later in the autumn. 

Ronald Rowson, ABC programme 
controller, told me: “ Many people 
may wonder why ABC Television has 
not produced this series live for 
British audiences, with a view for 
exporting the tele-recordings. We 
believe that a show of this type, with 
its tremendous popular appeal could 


| be done very much better on film.” 


All the films in the series were 


continued on page 30 


ush-a-bye baby, 

up in the sky 
You’re in Air-India — 
do you know why? 


’Cos it’s the comfiest, 
scrumptiousest way 


To travel to Sydney, 
Bangkok — Bombay 


4A/IR-INDIA 
Dnternational 
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CINEMA 
A LOT TO 


I THINK most showmen will agree that the 
trailer is one of the most powerful mediums of 
publicity available to our industry. The captive 
audience, which has nothing to do except watch 
and absorb your advertising, is bound to be 
affected by the message appearing on the screen. 
But because it is such a powerful medium, the 
trailer tends either to be very good or very bad: 
it can sell a film completely to an audience, and 
it can also effectively kill a film. 

This is important. Many patrons are prepared 
to excuse a poor poster in the belief that the film 
it advertises can’t be all that bad. But if, in the 
trailer, they see actual scenes from a film which 
strike them as a lot of bunk it is a serious matter 
for the cinema concerned. 

The same thing, of course, applies to those 
trailers which we have featured on television. 

At its worst—and that is depressingly often— 
the cinema trailer lays a strong claim to leader- 
ship in the total debasement of the English lan- 
guage. 

When superlatives are flung at me in trailer 
after trailer my personal reaction is one of 
mingled suspicion, nausea and apathy: I become 


TRAILERS 


LEAVE 
BE DESIRED 


more and more convinced that the “ richness ” 
of language is in inverse ratio to the total poverty 
of the entertainment being offered. And I feel 
sure, in fact I know, that a high proportion of 
patrons feel the same. 


I'm often surprised at the choice of sequences 
for trailers. After I’ve seen the particular pro- 
duct I usually have the feeling not only that the 
trailer gave very little idea of the actual story, 
but also that it wasn’t even pushing the best sales 
points home. 


If you compare one of today’s trailers with, 
say, a pre-war example, you'll realise how static 
this advertising medium has remained: it doesn’t 
seem to have advanced at all. Yet, surely, the 
publicity boys have learned something in all those 
years? 

In particular, isn’t it about time somebody 
told them that the fairground barker technique 
is neither the latest nor the best way to sell to- 
day’s goods; that our patrons aren't cretins; and 
that the merest suggestion of subtlety in our 
advertising might have a salutary effect at the 
box-office? 


THE COMPANY OF SHOWMEN 


A Finger on the Town's Pulse 


RUPERT TODD, Odeon, Blackpool, has sent 
me a letter commenting on my remarks on the 
value of the gimmick and giving me a selection 
of some of those he has used recently. Without 
racking my memory, I can remember a number 
of occasions on which Mr. Todd has used some 
very good stunts of his own devising or has 
adapted some of the good oldies to bring them 
up to date. 

He is always on the look-out for ways in which 
his stunts can be fitted into local events—the 
throwaway in the form of a voting card during 
local government elections, handouts to remind 
people to put their clocks forward, neatly com- 
posed jigsaws which, when fitted together, turn 
out to be plugs for his theatre. 

All these and many more besides have 
obviously made Mr. Todd and his cinema a more 
personal entity in his town than is usual. 

Moreover, if well devised, this sort of stunt 
starts people talking—and that, after all, is the 
most powerful form of advertising there is. 


Skiffle Group 


I see that another manager has used a local 
skiffle group to support his screening of “ The 
Duke Wore Jeans.” A. E. M. Moon, Naval 
Trust Cinema, Gibraltar, reports that the local 
youngsters were very well received. For his 


Saturday matinee, a Tommy Steele singing con- 
test was organised, whilst heavier than usual 
advertising also helped to get the word around 
that skifle had come to the Rock. 


The use of visiting card throwaways is a 
natural for “ Marjorie Morningstar,” and G. 
Williams, Regent, Chatham, went one better and 
had his perfumed. The national tie-up with Ford 
cars was well linked with local dealers and a full 
window display was also arranged with the local 
music shop on the theme music. He also had a 
special mailing shot sent out to repertory com- 
panies, amateur drama groups, etc., and he 
rounded the campaign off with an illustrated 
article in the local paper. 


No one could complain at the fine efforts 
managers are devoting to “ Happy is the Bride,” 
and this week I’ve received news of yet more 
composite pages won by managers showing this 
film. S. Burgess, Regal, Ilford, had a very nicely 
laid out page and made sure that this was backed 
up by window displays in the relevant stores. 


Using a throwaway, printed in silver, inviting 
anyone getting married on a certain date to get 
in touch with the Regal, Harrogate, B. Baron 
got away to a flying start on this film. He also 
managed a series of attractive and well-balanced 
displays in various items associated with wedding 
gifts, whilst a three-tier wedding cake provided 
by a local baker formed the basis of a first-class 
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weight-guessing contest. Two clocks were alx 
provided by a jewellery store for presentation «& 
couples who got married on the specified date. 

‘River Kwai” continues to throw up yet mor 
first rate campaigns. D. Wright and R. Berwick 
achieved maximum punch for their campaigns a 
the Odeon, Ipswich. 

They started in a routine way by getting th 
local committee to place linked national saving 
posters in factories and workshops. Then the 
managed to persuade a normally unco-operativ: 
Paper to run a painting contest, and this gained ; 
fine response as well as getting a g lot of 
free publicity. 

The climax of the press effort came with a firx 
composite page which appeared on opening day 
They also gained the support of the East Suffol! 
Regiment, who loaned a large plaque and photo 

graphs of the Kwai-Noi camp, as well as a wide 
Saivadicen of other souvenirs. 

Opening night was a big occasion with th 
mayor and mayoress, town clerk, chief constable 
and army personnel as chief guests, whilst 40 ex 
prisoners of war formed a guard of honour. Th« 
band of the Suffolks played on stage before the 
show began, and all round this appears to have 
been an outstanding local event. 

S. P. Caro, Odeon, Clacton, started his effort 
three weeks in advance of playdate with posters 
warning patrons to look out for “ Kwai Day,” 
and these were revised and brought up to date 
as the opening drew nearer. National Savings 
posters were again used to good effect, whilst 
two better than average window displays were 
also arranged. Finally, another good composite 
page was arranged as a climax to general press 
advertising. 


Feature 


A composite page was also a key feature of 
F. B. W. Mole’s campaign at the Odeon, Hanley 
He also managed to get a model bridge built by 
the local scouts and this was mounted as a centre 
piece in his foyer display. Naturally, this scout- 
theatre joint effort was a good mews story and 
added to the general total of column inches. 

A really outstanding foyer display was mounted 
by C. T. Capper, Odeon, Bradford, for this film 
This all began with his initial search for ex- 
PoW’'s, and the items these gentlemen contributed 
to the exhibition formed the main item in a 
major display mounted by local army units. | 
see Mr. Capper is a bit of a specialist on the dis- 
play side: his information panel on the front-of- 
house had well-laid-out facts on the film and the 
original bridge; whilst his newsboard, a fine piece 
of display work in itself, featured newscuttings, 
remter’s giveaways and other items of inter 
His model bridge appeared in the window of a 
local Meccano stockist, and this was only one 
of many good away from the theatre display 
items. Finally, he arranged a composite pa: 
to punch the press message home. 

An army guard of honour on opening night, 
and a fine model of the bridge in the foyer—with 
these two highlights R. J. Felton, Odeon, Wolver- 
hampton, had the sort of launching we expeci 
from this picture. Both public interest and press 
coverage were well to the fore in this well-knit 
campaign. 

Some of the best editorial I've yet seen on the 
film was gained by H. P. Sheppard, Regal, Col- 
chester. A number of the best exhibits from his 
souvenirs display were illustrated in a feature 
article that must have been a powerful appetiser 
to patrons. He also gained a good haul of other 
press which, together with. his composite page. 
ensured virtual blanket coverage of this film. He 
also made good use of the posters, whilst the 
local garrison paper also gave front page coverage 
to the film and ran a crossword puzzle 


Well Managed 


Another well managed press campaign was the 

work of G. Lennox, Picture House, Dennistoun, 
Glasgow. Most of this was straightforward use 
of editorial blocks, with the painting contest 
added. His foyer featured a first-rate replica 
of the bridge together with the surrounding ter- 
rain, 

I believe this was the work of the chief 
operator, Andrew Gray, and his second, Albert 
Crombie, and if this is typical of their prowess 


continued on page 26 
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| The Showman Also Commends... 
in this direction, I can see they will be doing a 


good deal more model work in the future 


rhree other contests besides the press one were Figures in parentheses indicate number of credits 


run, all before playdate, to gain maximum effect 
Mr. Lennox also comments on the fine help : 

; P Press publicit 
given him by Columbia who went all out to HADDON, H. W., Grand, Ramsey: Press publicity 


; ; oO ainsborough: The Tarnished 
make in steening succes Has 2's. “Gauinon. Gainsborough, The Famed 
In addition to his composite, H. R. Wilson, Premier, Cheetham Hill: Man of a Thousand Faces 
City Picture House, Carlisle. managed to get Hare, J. W.. Regal, Great Yarmouth: The Bridge 
some quads placed on lorries, whilst he used his on the River Kwai, The One That Got Away, The 
national posters in clubs and other suitable sites. Naked Truth, Gulliver's Travels (4). Helley, R., 
He also made use of the local Meccano stockist Regal, Wakefield: The — a 
to mount a useful bridge display. Altogether, a —— jones, Mego bs tee. uate, supe = I 
fine effort for a second playing of the film. ell: The Pajama Game, Sayonara (2). Hewlings, D., 
F. E. Brissenden, Gaumont, Dover, was also Astoria, Purley: The Bridge on the River Kwai 
showing the film for the second time and pro- Hodgson, €. A., Royalty, Hull: Public relations, 
duced an attractive throwaway on the “ by public War and Peace, sue on ed seam hae nme 
request " theme. Game (4). Hornblow, B. V., Picture House, Asio' 
P. J. Graves, Picture House, Govanhill, also Cross: The Sad Sack, The Flesh te Wek @ 
decided to have a street stunt, this time for Hozier, F. . Oe, ee A Tuk ef Too 
“Pajama Game.” In this stunt, a man in a beer ampiestee, W., Odeon, Sitting- 
pyjamas rode around the town on a bicycle with ewe Jun My Luck Herry, E. C., Regal, 
its wheels covered with advertising discs Edmonton: Legend of the Lost, The Female Animal, 
Pyjamas were also featured in most of the other Wild is the Wind, The Brave One (4). Hart, G. W., 
exploitation channels and altogether the cam- Gaumont, Finchley: The Big Beat 
paign stuck to the one simple theme and put its INGLEDEW, A. G., Odeon, North ae Pal gory, 
message over strongly The Silent Enemy, Blue Murder at St. Trinian’s, 


Tale of Two Cities (4). Isherwood, N. W., Odeon, 
Rhyl: The Naked Truth 
JAKES, W. T., Gaumont, Cricklewood: — Joey, 
.3 -r at St. Trinian’s, The Silent Enemy (3) 
Above Average oh O Regal, Trowbridge: The Flesh is 
. Weak. Jones, R. 1., A/M, Prince of Wales, Harrow 
Making excellent use of the very fine posters Road. The Gypsy and the Gentleman, Cowboy (2) 
for the double bill “ Bambi ™/** Johnny Tre- Jones. T. J.. A/M, Capitol, St. Helens: Tammy 
main,” D. G. Steele, Odeon, Faversham, pro- KITE. D. G., Odeon, Highgate: A Tale of Two Cities, 


: a series of displays of well above average The Silent Enemy (2) 

—* ea LA HAYE, A., Gaumont, Camden Town ‘eg 
GC Beat, birthday celebrations (2) Larrosa, E., Gau- 
G. Williams, Regent, Chatham, again got pretty ; nday _cel .- 5 

fair press coverage for his campaign on “ Old as a 5 gg + arom De 

Yeller"’ and he also made creative use of the oA ren , 


Trinian’s, A Tale of Two Cities (2) Levenson, 


national tie-ups on the dog foods and the book. A. G., Gaumont, Hendon; The Female Animal, 
In spite of the difficulties of a split week pro- Wild is the Wind (2). Leck, R. J. Odeon, Kensal 
gramme (“ Escape in Japan” and “ Tale of Two Rise: The Naked Truth, Blue Murder at St Trinian $s, 
Cities), T. D. Short, Rialto, Southampton, A Tale of Two Cities (3) eqn ve a 
“di to both these films justice. For the Sutton Coldtield: Happy is the ride. pril Love (2 
managed be So t “ Lerrimer, R.. Bedford, Liverpool: High Flight 
first film there was the painting contest in the Lendie. }.. A’M, Regal, Oxford: Sayonara, Johnny 
press. He also made good use of the kids on Tremain C) 
the posters for a cut-out display in which con- MACHIN, E. D.. Avenue, Blackley: The Pajama 
structive use was also made of other material Game, Night of the Demon, The Birthday Present, 
ready to hand The D.1., The Flesh is Weak (5) Manna, J. S., 
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Here are six men who had a busy time parading in a number of different areas in North London to publicise 

DESIRE UNDER THE ELMS for CMA. The bus strike was in full swing, hence the message 
** Worth walking miles to see ”’ 


A/M, Palace, Aberdeen: The Bridge on the River 
Kwai Marsh, L. V., Majestic, Mitcham: Disc 
Jockey Jamboree, Happy is the Bride, The Deep 
Six G). Marshall, P. T., Gaumont, Edgware: The 
Big Beat Mepsted, L. E., Odeon, Colindale: A 
Tale of Two Cities, Blue Murder at St. Trinian’s (2). 
Murray, M., Gaumont, King’s Cross: A Tale of Two 
Cities Murray, H., Gaumont, Sheffield: Violent 
Playground 

NEWMAN, G., Capitol, Leith: Campbell's Kingdom 

PALMER, P., Odeon, Haverstock Hill: A Tale of Two 
Cities, Pal Joey, newsreel publicity (3). Parker, R. W 
Savoy, Exeter: Happy is the Bride. Parry, C. G., 
Gaumont, Edgware Road: The Brave One, Legend 
of the Lost (2). Payne, J. D., Gaumont, Stratford: 
The Big Beat, Legend of the Lost, The Gypsy and 
the Gentleman, The Brave One (4). Pigg, L. H., 
A/M,-Savoy, South Shields: The Woman in a 
Dressing Gown, Both Ends of the Candle (2). Pinder, 
L. E., Odeon, Forest Gate: A Tale of Two Cities, 
Pal Joey (2) Poole, L., Odeon, Chingford: Blue 
Murder at St. Trinian’s, A Tale of Two Cities (2) 
Prescott, W., Savoy, St. Helens: The Bridge on the 
River Kwai Priston, D. V., A/M, Odeon, St. 
Austell: The Bridge on the River Kwai 

RAISTRICK, R., Odeon, Sheffield: The Bridge on the 
River Kwai, The Naked Truth (2). Rider, D., Gau- 
mont, Edgware Road: The Big Beat. Robdrup, S., 
Empire, Darlington: The Stooge, Just My Luck (2). 
Robinson, F. S., Odeon, Harlesden: The Silent 
Enemy, A Tale of Two Cities, Pal Joey, Blue Murder 
at St. Trinian’s (4) Robinson, H. W., Orien, 
Market Harborough: Seven Thunders, Happy is the 
Bride, Jet Pilot (3) Rodgers, C., Palace, Totten- 
ham: The Big Beat 

SAND, H., Odeon, Hendon: A Tale of Two Cities 
Sanders, H., Odeon, Prestwich: Just My Luck. 
Sanders, J. V.. Odeon, Morecambe: Windom’s Way. 
Sargeant, J., Majestic, Woodford: Soapbox Derby, 
Happy is the Bride, Disc Jockey Jamboree, The Man 
Who Wouldn't Talk, The Flesh is Weak (5). Sarson, 
J. K., Pavilion, Hackney: The Female Animal, The 
Brave One (2). Seaton, E. C., Gaumont, Dalsion: 
The Gypsy and the Gentleman. Selwyn, H., Odeon, 
Hackney Road: A Tale of Two Cities. Skelton, G., 
Regal, Rochdale: The Birthday Present, public rela- 
tions (2) Simpson, F., Ritz, Market Harborough: 
The Tin Star, The Pajama Game (2). Slater, J. J., 
Odeon, East Sheen: Just My Luck Stevens, 8., 
A/M, Lyric, Wellingborough: The One Who Got 
Away Stewart, J., Picture Palace, Glasgow: Song 
of Bernadette. Symmons, B. E., Odeon, Harrogate: 
It Happened in Rome 

ZAGURY, M. J., Embassy, North Harrow 


Press 
publicity 


‘Kine.'-MGM £600 Contest 


He Had ‘Keys’ 
To Success 


MANAGER of the Regent, Chatham, G. 
Williams gave equal exploitation to “ Saddle 
The Wind * and * The Safecracker.” 

Window displays were obtained with iron- 
monger stores by using locks and keys for the 
theme. A public address van toured the Med- 
way towns during peak periods, publicising the 
star value of this double feature programme. 

Several old keys, had labels attached and 
worded, “ This key belongs to the Safecracker at 
the, etc., etc.,... Will finder kindly return to 
the manager.” These were dropped in the town. 

A foyer display of riding equipment helped to 
publicise the western. Various publicity acces- 
sories were used for theatre front decor while 
extra advertising was inserted in the Chatham 
Observer. 


Gala Opening 


A total of 70 single column inches of press 
space was achieved by Peter Jewett and his 
assistant K. Porter for * Dunkirk ” at the Regal, 
Cambridge. ‘ 

Most of this space was given to a gala opening 
at which the guest-of-honour was the new High 
Sheriff of Cambridge and Huntingdon who was 
making his first official engagement. 

For this gala night the theatre was decorated 
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——FEBRUARY AWARDS— 


FIRST PRIZE (engraved Silver Lion and £10, 
plus £5 from ABC): R. Fielder, Bristol, Birming- 
ham (** Jailhouse Rock *’) 


SECOND PRIZE (engraved Bronze Lion): S. D. 
MecAree, Savoy, Birkenhead (*‘‘ Les Girls *’) 

SPECIALLY COMMENDED (certificates): W. 
Gourlay, Regal, Staines (“‘ Don’t Go Near The 
Water’), R. V. Saffin, Ritz, Aldershot (‘* The 
Little Hut "’) F. Simpson, Ritz, Market Har- 
borough (‘Les Girls"), M. 3h. ¥ b M, 
Regent, Great Yarmouth (‘‘ The Little Hut ’’) 
R. J. Crabb, Lyric, Wellingborough (*‘ Tea And 
Sympathy **) D. G. Adams, Regal, Kirkcaldy 
(* Gun Glory "’/** Time For Action ’’). N. Mat- 
thews, Ritz, Leyton (** Jailhouse Rock"). A. W. 
Seddon, Ritz, Belfast (“* Les Girls "’). L. H. Allen, 
Rivoli, Southend (‘* Les Girls *’). 

HIGHLY COMMENDED (certificates): N. J. 
Hartle, Capitol, Bolton (‘‘ Les Girls’’). S. D. 
McAree, Savoy, Birkenhead (** Jailhouse Rock "’) 


with flags and bunting and was attended by 
VIPs, ex-servicemen, Dunkirk veterans and 
many organisations, each of which had its stan- 
dard bearer. 

Press notices about the Royal premicre in 
London were placed on artwork and displayed 
on the theatre front. 

District manager J. G. Lindsell welcomed the 
guests with manager Jewett. 


Convict's Tour 


A convict touring a local sports meeting was 
one of the stunts conceived for the screening of 
“ Jailhouse Rock" at the Picture House, Don- 
caster, by manager Alan Short and his assistant 
J. C. Phillips. 


The convict, a member of the theatre staff in 


costume, carried a card reading, “I just had to 
break out to see, etc., etc...” 


A week prior to playdate, owners of juke boxes 
in cafes and snack bars agreed to feature the 
Presley recordings and to place credit cards on 
the boxes. 

Three banners were used on selected sites in 
busy centres. The record angle was exploited 
fully with several good window displays through- 
out the town. 


Toured Town 


Another manager who used the convict stunt 
for “ Jailhouse Rock ” was R. J. Crabb, of the 
Lyric, Wellingborough. A member of the theatre 
staff dressed in this costume toured the town 
during peak periods. 

Good use was made of the Selco National tie- 
up with displays of the Elvis Presley guitar in 
foyer and stores. A major tie-up was arranged 
with the local co-operative society who desired 
to publicise a new record department. 

Four thousand contest forms were distributed 
on a door-to-door basis by the store. To enter 
the contest, entrants were invited to place six 
tunes heard in the film in order of popularity. 
Prizes were donated by the store. 

Teaser slips were used on theatre mirrors 
ahead of playweek and a concealed tape recorder 
played Elvis Presley recordings. 


Given Away 


For the screening of “ Davy” D. Mackrell, 
manager of the Haymarket, Newcastle-upon- 
Tyne, and his assistant J. B, Wrathall concen- 
trated their effort into the distribution of two 
thousand overprinted bags. These were given 
away by many traders and showed many slap- 
stick scenes from the film. 

Fifty double-sided window bills were used in 
the vehicles of the public transport. 

_ Assistant manager J. D. Neill, of the Regal, 
Falkirk, carried out the campaign for “ Les 
Girls.” 

He made use of his car in a street stunt by 
decorating it with star cut-outs and credit pub- 
licity. This was driven around town prior to and 
including playdate. 


Full length cut-outs were used on front-of- 
house together with other publicity accessories 
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MANAGEMENT 


Film Advertising 


This Sort of Display Is 
Bad Public Relations 


EVERY now and again in these columns I 
fire off a few random salvoes on the subject of 
horror and sex in film advertising. I have always 
been firmly convinced that this Kind of exploita- 
tion, quite apart from its intrinsic nastiness, has 
a particular disadvantage in that, whilst it may 
bring some immediate returns at the box-office, 
it is. directed towards only one section of the 
public, and that this is not the sort of section 
that is likely to keep our industry on its feet. 

Reading a report recently from a top American 
theatre owner, I noticed that he too had come to 
the same conclusion; indeed. the problem is uni- 
versal, and a very serious one at that. 

Managers are vitally concerned with this prob- 
lem. For whilst a general pattern of advertising 
may be set by the distributors, it is surely the 
manager's job to adapt this pattern for the kind 
of audience he thinks his theatre caters for—par- 
ticularly his large nucleus of regular patrons, if 
he is lucky enough to have one. 

I know, of course, that in many cases indi- 
vidual initiative has passed out of the hands of 
many managers and that these gentlemen simply 
use in a rather feeble way the material sent them 
by the distributor. 

However, this article is addressed to the more 
adventurous managers, and especially those who, 
I feel, carry the spirit of showmanship a bil too 
far on occasions. 


Recent Example 


To take a recent example, I cannot for the life 
of me see that street stunts or foyer displays fea- 
turing coffins are good showmanship. I don’t 
mind the fact that this sort of thing is bad taste; 
what I do object to is the fact that it’s bad public 
relations. 

After seeing a foyer display featuring a coffin, 
a woman wrote to her local paper recently to say 
that the whole thing had upset her considerably 
because her husband had died recently; she went 
on to ask if this was a typical example of the 
“family entertainment" our industry boasted 
about. 

Let me make this quite clear. I'm not for one 
moment trying to curb managers’ enthusiasm for 
showmanship. Indeed, a judicious mixture of 
vulgarity is the very essence of some of the best 
exploitation ideas. But the idea of death as hav- 
ing, in itself, some entertainment value is not 
only shoddy, but downright vicious as well. 

Quite apart from the very real pain this sort 
of stunt may cause to many patrons, it is clear 
that it is also bad for overall business in the long 
run. 

The various surveys made on patrons’ habits 
and attitudes show that robust, even slightly 
bawdy, but basically healthy showmanship con- 
tinues to pull in the crowds. 

I appreciate the fact that the fairground type 
of salesmanship is still effective, but—except for 
isolated examples—only in the fairground. Surely 
our industry has grown out of is fairground 
adolescence: if it hasn't, I'm confident that we 
shall go into the same decline as the fairs them- 
selves. 

I think that most managers, if they are honest 
with themselves, will admit that concentration on 
sex exploitation is a symptom of laziness as much 
as anything else. It’s the sort of approach that 
requires the minimum of imagination or intelli- 
gence to gain the maximum effect. 

The same applies to the films which pander 
to sadism. The very fact that the exploitation 
usually recommended and adopted for these films 
is the negation of subtlety immediately gives one 
a clue to the reasons both for their popularity and 
their limitations. 

I have always been amazed at the way our film 
makers put their trust in formulas. If, for in- 
stance, one rock-'n’-roll film is a success, we get 
rock-'n’-roll films following in quick succession 


until the subject is about as inspiring to even th 
most avid teenager as some old suet puddi: 
And the same treatment is given to every oth 
kind of gimmick subject. 

Sex bei a somewhat more enduring 
phenomena than rock-'n’-roll, we continue to h¢ 
served with epics of lust and adultery year in and 
year out. Yet the purveyors of this sort of film 
seem incapable of realising that the out and out 
sex film, just as its rock-’n’-roll counterpart, only 
caters to a comparatively small section of the 
cinemagoing public. 

Don’t get me wrong here. I (and I'm sure 
most members of the cinemagoing public) are all 
for a nice sexy film show now and again, Bui 
I refuse to regard it as my sole cinema diet. 

As an industry, I believe we shall have to mak« 
up our minds as to where our future lies 
whether it is in the passing phases of one or other 
kinds of cheap sensationalism, or whether we are 
to go forward to find new audiences in a wider, 
more mature field. 

1 believe that many people in the industry think 
that television presents us with a challenge simply 
because it is a comparable, alternative form of 
entertainment. Whilst this is undoubtedly true, 
it is only half the story. I believe television is 
gaining, and possibly overtaking us, because the 
various TV companies are in many cases offering 
a superior product. 

Often, they put on shows which are not only 
more exciting, but are also more adult and 
sophisticated than our own. 

Why is this? Is it because television has its 
finger more firmly on the public pulse than our 
industry? Is it because television is a younger! 
industry and therefore more virile? 

We shall have to find the answers quickly. At 
present, British TV is not a very paying concern 
for many of the top flight artists, and so our film 
industry is still able to command the finest talent 
available. But this can’t go on for long, if 
American experience is anything to go by 

Unless we are very careful, in a few years it is 
we who will be the poor relation. 

All these questions are basic to the funda- 
mental issue facing our industry—how to produce 
once more the sort of product which will appeal 
to the widest possible audience without at the 
same time pandering to the lowest common de 
nominator. 

It is in the interpretation of this basic aim 1n 
their showmanship and exploitation that 
managers ‘will play perhaps their most vital role 
in the future. 


IDEAL FOR A 
FILM LINK 


“6.5 SPECIAL ” (Decca DFE485) is ideal fo 
a film link, and features four of the top sta! 
with four hit tunes. Valentine, Todd, Regan and 
Dennis will satisfy all the fans. 

The late Charlie Kunz has always been 
favourite of mine and his selection from “* South 
Pacific "’ on Decca F11019 is one that I am sui 
will be a best-seller. 

From the Cinemiracle production “ Wind 
jammer,” Eddie Fisher sings “Kari Waits For 
Me.” a vocal that will be acceptable. 

Frank De Rosa and his orchestra on London 
HL8576 is well worth an introduction and the 
two numbers here, “ Big Guitar” and “ Irish 
Rock " show off the band’s style and beat to 
good effect. 

My winner of the week is the Winifred Atwell! 
playing “‘ The Portrait Painter of Paree"’ and 
“Syncopated Sadie” on Decca FII015, both 
with “her other piano,” and most enjoyable. 
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TRADE 


Tirie 
*;ANOTHER TIME, ANOTHER 
PLACE 
*BATTLE OF THE V.1 
**iBIG MONEY, THE 


A TRAIL TO THE 


t BLAZING 
STARS 

BOYHOOD OF DR. NOGUCHI, 
THE 


CHINA DOLL 

SCRY TERROR ! 
*DANGEROUS AGE, A 
**DRACULA 
TIEMPIRE OF THE SUN, THE 


{FLAMING FRONTIER 
FORT DOBBS 


T3FORT MASSACRE 


FRONTIER GAMBLER 
FUGITIVE IN SAIGON 
*HIGH HELI 


I'LL DEFEND YOU, MY LOVE 


+1 MARRIED A WOMAN 


ttIT HAPPENED IN ADEN 
TtKATHY O° 


TIMANHUNT 
MARIA 


TMARJORIE MORNINGSTAR 
TIMERRY ANDREW 


NO ROOM FOR WILD ANIMALS 
NO TIME FOR SERGEANTS 
SONCE UPON A HORSE 
RAICES (THE ROOTS) 


TSSEA WALL, THE 


**SHE DIDN'T SAY NO! 
TISTAGE STRUCK 


SUICIDE BATTALION 


STEN NORTH FREDERICK 
THROUGH HELL TO GLORY 


TOUCH OF EVI 


TIWHEN THE DEVIL DRIVES 


WHITE NIGHTS, THE 


TtWOMAN OF EVIL, A 
*WONDERFUL THINGS 
WORLD WAS HIS JURY, THE 


(CC) Excellent for Children. 


ReGcp. No 
Br./E. 23433 


Br./E. 23410 


F. 23470 


F. 23416 


F. 23481 


F. 23432 


F. 23429 


Br./t 


23421 


F. 23445 


F. 23437 


F. 23423 


F. 23460 


F. 23461 
F. 23407 
F. 23418 


Br./E. 23408 


Br./E. 23475 
F. 23434 
F. 23430 


F. 23457 


F. 23431 


F. 23443 


F. 23520 


(C) Suitable for Children 


RUNNING 


RENTER 
Paramount 


Eros 


Rank 


Rank 


Curzon 


United Artists 


MGM 


Films de France 


Rank 


Archway 


20th Century- 
Fox 
Warner 


United Artists 


Exclusive 
Rank 


Paramount 


Gala 


RKO Radio 


Films de France 
Rank 
20th ~=Century- 


ox 


Rank 


Warner 


MGM 


Astral 
Warner 
Rank 
Rank 
Rank 


AB-Pathe 

RKO Radio 

Anglo 
Amalgamated 

20th Century- 
Fox 

Anglo 


Amalgamated 
Ran 


Cross-Channel 


Rank 


Archway 


AB-Pathe 


Columbia 


108 


85 


46 


50 


98 


96 


69 


8! 


92 


70 


8? 


8) 


Certi- 
Time (MIN.) FICATE 
s 


A 


A 


U 


LENGTH 
(PEET) 
8,593 


9.844 


7,740 


6,268 


(NC) Not for Children. 


STARS 

Lana Turner 
Glynis Johns, 
Barry Sullivan 
Patricia Medina, 
Michael Rennie 
David Knight 
lan Carmichael, 
Belinda Lee, 
Robert Helpmann 
G. Slovyov “ 


Eisuke Daigenji, 
Teruko Kishi, 
Yasumi Hara 
Victor Mature, 
Li Li Hua 
Ward Bond 
James Mason, 
Rod Steiger, 
Inger Stevens 
Ben Piazza, 
Anne Pearson, 
John Sullivan 
Peter Cushing 
Christopher Lee 
Melissa Stribling 
Commentary by 
George Higgins, and 
Stephen Garrett 
Bruce Bennett, 
Jim Davis 
Virginia Mayo, ... 
Clint (Cheyenne) 
Walker 
Brian Keith 
Joel McCrea, 
Forrest Tucker, 
Susan Cabot 
John Bromfield, 
Coleen Gray 
Daniel Gelin, 
Anh Mechard 
John Derek, 
Elaine Stewart, 
Al Mulock 
Martine Carol, 
Gabriele Ferzetti, 
Vittorio Gassman 
Diana Dors, 
George Gobel, 
Adolphe Menjou 
Dany Robin, 
Jean Bretonniere 
Patty McCormack, 
Jan Sterling. 
Dan Duryea 
Don Murray, 
Diane Varsi 
Marisa Belli, 
Victor Manuel 
Mendoza 
Gene Kelly, 
Natalie Wood, 
Claire Trevor 
Danny Kaye, 
Pier Angeli, 
Noel Purcell 


Andy Griffiths, .. 
Myron McCormick 
Dan Rowan, 

Dick Martin 
Olimpia Alazraki, 


Miguel Angel Negron 


Silvana Mangano, 
Anthony Perkins, 
Richard Conte 
Eileen Herlie, 
Niall MacGinnis 
Henry Fonda, 
Susan Strasberg, 


Christopher Plummer 


ichael Connors, 
John Ashley 
Gary Cooper, 
Diane Varsi, 
Suzy Parker 
Audrey Totter, 
John Agar 
Janet Leigh, 
Chariton Heston, 
Orson Welles 
Francoise Arnoul, 


Christian Marquand, 


obert Hossein 
Maria Schell, 


Marcello Mastroianni 


Jeanne Moreau, 
Armando Francioli, 
Francoise Rosay 
Frankie Vaughan, 
Jeremy Spenser, 
Jackie Lane 
Edmond O'Brien, ... 
Mona Freeman 


* British Quota Picture. 


. Comedy. 
(Cc) 
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Ma ANGLE 


a 


‘British star and woman's film (C) 


World War If melodrama. Good 
average British war fare (C) 


Capital British light booking 


Science-fiction drama. Good novelty 
featurette (C) 

Biography. ey slight specialised 
audience appeal (C) 


War melodrama. Average programmer 
(Cc) 


Crime melodrama. First-rate thriller 
(NC) 


Romantic melodrama. Very good quota 
second (C) 


Horror thriller. Excellent 
certificate (NC) 


British X 

Travelogue. Booking solely for specialised 
halls (C) 

Good second (CC) 

Good outdoor offering (C) ... 


Western. 


Western. 


Western. Good double bill (C) 


Western. Reliable support (C) 

Romartic melodrama. Booking solely 
for specialised halls (C) 

Outdoor melodrama. Reliable British 
programmer (C) 

Domestic-cum-nevspaper melodrama. 

So-so Continental (C) 


Comedy drama. Moderate star light 
booking (C) 


Farcical comedy. Admirable lighthearted 
fare for specialised audiences (C) 

Comedy-drama. Very good popular 
booking (CC) 

Grand western (C) 


Mexican melodrama. Booking solely 
for art houses (C) 

Romantic melodrama. Excellent general 
booking (C) 


Romantic comedy. Excellent light 
booking (CC) 
Documentary. Good general interest 


booking (C) 
—_ comedy. Excellent light booking 
(Cc 


) 
Doubtful booking (C) 


Western. 

Omnibus ey Booking solely 
for art houses ( 

* Good Earth” i Fa Ticklish 
booking (C) 


Comedy drama. Very good British light 
booking (C) 

Theatrical drama. Outstanding booking 
particularly for good- and high-class 
halls (C) 

World War Il melodrama. Moderate 


melodrama. 
Very good general booking (C) 


War melodrama. So-so second (C) 


Crime melodrama. Ticklish title and 
star booking (NC) 


Crime melodrama. Good Continental 

** thick ear *’ for the ** populars ** (NC) 
Franco-Italian low life —.. pans 

solely for specialised halls 

romance. Soon - for 

blooded historical 


comedy drama. Very good 
oo star booking (C) 


Trial melodrama. Good ** second ** (C) 


+ In Colour. 


JULY 


May 1 


t Wide Screes. 


10, 1958 


RELEASE 
Date 
June 2 


Aug. It 
June 22 


May 25 


Floating 
June 9 
June 2 
Not Fixed 
June 15 
Not Fixed 
Not Fixed 
July 14 
June 9 


June 16 
Not Fixed 
June 30 


July 7 
May 26 


Ficating 
May 25 


July 28 
Not Fixed 


June 23 
Sept. 29 


Not Fixed 
Aug. 18 
Not "Fixed 
Not Fixed 
May 25 


Not Fixed 
May 26 


June 2 


June 30 


June 2 


May 25 
Not Fixed 


Not Fixed 
Not Fixed 


Sept. 15 


May 12 


xe 


Oe aE 


tipi dtihl Aaa MS ban dea cain 
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we 
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SITUATIONS WANTED (contd) 
CINEMAS FOR SALE 


CLASSIFIED 


ak HARD-WORKING conscientious M 
| HOME COUNTIES HOME COUNTIES ger secks permanent position K 
ADVERTISEMENT RATES Within 20 miles of London. A property London 12 miles. Seating 1,116. In valu- sales, publicity No operating. | 
—_—_—— | upon which many thousands of pounds | able main road position. Current nett 978, Kinematograph Weekly 
SITUATIONS VACANT ... 9d. per word || 2Y* Deen recently expended modernising | takings average £330 weekly. Leasehold, ENGINEER / PROJECTIONIST 
TUATIONS WANTED 4d | and re-equipping. Seating 1,000. Long moderate rent Seven day Premium (past 10 years overseas, Far and M. | 
SITU = a | lease at £1,100 p.a. Takings averaze £230 £3,500. Opportunity to secure freehold seeks permanent resettioment employn 
° : : anywhere U.K Capacity for com; 
Fl wey Ee - weekly. Premium £2,750 B.131 at low price B.149 P 
ED ' ) 2,750 ; at low price . 35/16-m.m. standard/CinemaScope ir 
FOR SALE & WANTED... I/- , » || 9 EASTERN COUNTIES lations, including Photo-Mag. 
MISCELLANEOUS ... ... I/- , «& | In one of the most important cities. Ex- LANCS. a, ‘on years expericnoe De 
3 . | ate wiedinliaas i hee Bere ad . the _ id weaving ic rojectionist position (servicin 
Caps 2d. per word extra. Box No. 1/- extra cellent position. Seating 600. Lease at In the centre of the cotton and weaving required) country cinema or circ 
——_——_—- £500 p.a. Residential flat available. Neit industry. Two freehold cinemas seating Accommodation essential for self, 
All Classified Advertisements —_— takings £8,000 p.a. Sales profits £500 respectively 900 and 560. Opportunity to two children. Excellent references 
be prepaid (except approve gg ee es ss , ; ait veese present tekias vious experience, details on requ 
ts) a ' ived by Thursday p.a. Freehold aveilable at moderate price substantially inc ° © prese gs Letters to Mr. F Jones, 103%. Lo 
for inclusion in the next week's issue. Premium £5,000 B.138 Price for the two £15,000 C,220 Road, 


Thornton Heath, Surrey 


KINEMATOGRAPH WEEKLY | HARRIS & GILLOW | EXRLOrnEen. 
96-98, LONG ACRE, LONDON, W.C.2 


Telephone : TEMple Bar 2468, Ext. 271 


fully experienced 
quires a position. Replies treated » 
93/95 WARDOUR STREET, LONDON, W.1 §f) <rcr confdence.—F., Box 979, Kinema 
, , : grap feekly 
GERrard 2504 (7 lines) 

} 
Please note that we cannot be — - - | 
held responsible for any mis- | Cineme Coskons FOR SALE 
takes arising from advertise- | LATEST-TYPE American 16-mm. Fils 
ments aceepted ever the | Recording Equipment, portable \ 

telephone | = £800 


Accept £500 In Dublin ) 
Deviin, c/o Fiubert McNally, 75, Midd 
YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box numbe: 
reaching someone for whom it is not in- | 
tended, readers may use the following | 
service : > 

Enclose your sealed reply in another | 
envelope addressed to the Advertisement | 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. If the box number holder is on | 
the list, your letter will be destroyed. 

Please note, under no circumstances can 
we divulge the names and addresses of box 
number holders. 


Abbey Street, Dublin, Ireland 


a a - 
_ PROJECTION Equipment. read to 
irto install, condition perfect Seen at m 
9? workshop. Kalee 11, RCA Sound, H! 
Arcs. Terms arranged. Bargain.—Francis, 


* The Copse,”” Colden Common, W 
chester 


FOR Sale.—Compete Cinema Equip 
ment Suit smal! hall No reasonable 
offers refused. Seen working until end 
July at King’s Cinema, Yate, Bristol 


, 


SITUATIONS VACANT 


BILLY SMART'S CIRCUS has vacancy 
for Assistant P.R.O. Must have experi- 
ence of receiving V.I.P.s and knowledge 
of press publicity and exploitation Ex- | 
cinema manager or assistant would suit 
Single man preferred.—Please send photo- 
graph in written application, marking 
envelope “* Assistant P.R.O.,”’ to Ronald 
Smart, Winkfield Zoo, Windsor, Berks 

BBC requires Film Cameramen for 
Television Service at Ealing Applicants | 
must be fully experienced in operation of 
all types of cinematograph cameras and in } Milano Via Borghetto S 


filming documentary and allied subjects 


SEATING SELECTIONS 


500 RECONDITIONED sprung centre chairs. Upholstered 
Deep Rose Worsted Velvet. 20°° centres. &7R/2 


160 RECONDITIONED fully sprung chairs. Upholstered 
Deep Rose Worsted Velvet. 20°" centres. RSE/7 


150 RECONDITIONED fully sprung chairs. Upholstered 
E 


le Rust Crushed Velvet. 184°" centres. 4/RSE/2 
For one post an interest in sport will be| SITUATIONS VACANT (contd.) | SITUATIONS WANTED (contd.) 250 RECONDITIONED fully sprung Tub chairs. Up- 
an advantage. Applicants must be able to holstered Green Worsted Velvet. 20°’ centres. RSE/i4 
drive a car (and hold a clean driving; 4 WACANCY has occurred for an CINEMA 9Projectionist seeks position 250 RECONDITIONED fully sprung chairs. Upholstered 
licence) and be prepared to travel in the | 


n 5 aa. Assistant Ballroom Manager. Experience | Nineteen years’ experience Excellent Gold Crushed Velvet. 20° centres. immaculate. RSE/2? 
S i. abeond = ae Bo | not required as full training will be given | references Nottingham = area preferred 220 RECONDITIONED sprung centre chairs. Upholstc: od 
£1, (possibly higher if qualifications | with view to managing a ballroom in the Willing to undertake holiday relief I Grey/Green Cordurcy Velvet. 20°° centres. RBF/3 
a eae — ~~ a | near future.—C., Box 976, Kinematograph ——e. Wilf 4 a ee Bridg- 750 RECONDITIONED sprungcentrechairs. Upholstered 
ents < ° a. é es } lee ore Nottingham elephone Noting ' - 
application forms (enclosing addressed | Woekly ham $3990 ’ , 7 Gold Mohair Velvet. 20°" centres. RTR/? 
envelope and quoting reference G.717 | 200 REBUILT sprung Centre chairs. Upholstered in new 
K.W.) should reach Appointments Officer, | THIRTY years’ management experience Burgundy Rep material. 20°" centres. RRIR/2 
, yr aes House, London, W.1, within | SITUATIONS WANTED London and provinces. Single. —Z., Box 
ive avs 


750 RECONDITIONED modern style fully sprung chav) 


973, Kinematograph Weekly Upholstered in Brown Worsted Velvet. 20°” centics 


MANAGER required for the Atlas . > RSE/! 
Cinema, Stechford, Birmingham Must be VERY experienced cinema and theatre KEEN, conscientious Manager (37), 500 RECONDITIONED all wood chairs, with lightly 
experienced in film bookings, publicity, Manager. Single. Thirty years manage-| bonded, requires permanent _ position upholstered centre seat pads studded and banded 
control of staff and sales, etc.—Applica- | ment references. Fidelity. —Y., Box 972, | Sussex preferred.—D., Box 977, Kinemato- | I] 20" centes, RPC/IC 
' atte = . inematograpnh CeKly ~ek! 
tion, ‘by letter only, to H. Dare and tograp | oan Weck. ¥ __ | ff 500 RECONDITIONED tuity sprung Tub chairs. Uphol- 

m, Ltd., ar ind, Birmingham, stered Deep Rose Worsted Velvet. 20°' centres. RSE/3 

RAPIDLY expanding company has a 


1 75 RECONDITIONED fully sprung chairs. Upholstered 
sat exptnce inte emrtinmes: | REBUILT PROJECTOR EQUIPMENT | |S ‘wien. iii” Sasct 


business (not mecessarily ballrooms) is | 


00 
irate “Wado. nor 98 "Rine | and ENGINEERS TO THE TRADE || Atoms voucawarror 
matograp eekly 


SMART young Manager, experienced in 102 Panny Be. . Bag 
vate oe Rand a, for a cinema GEORGE PALMER (Prop : Frederick G. Palmer Ltd.) Clissold Merman N, N.16 
ce 4 . t Ps cul P aerial (SE 
salary andet ta tae ee | 89 WARDOUR STREET, LONDON, W.1. . GERrard 4796 and 6143 


allow Street, E.C.1 continued on page 30 


CHANGE TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 


STUDIO AND OFFICES 


305-7 UPPER STREET, LONDON, NI LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY AT A 


ae. CAMEMEERY O6ni8 REASONABLE WEEKLY CHARGE + NO CAPITAL OUTLAY 


continued from page 29 


WANTED 


EMERGENCY Lighting Unit required 
State full details and price to Manager, 
Monaco Ballroom, Hindley, Wigan 


a 


CINEMAS FOR SALE 
WELL-EQUIPPED 


500-seater Cinema 


Recently renovated Solo site Thickly 
populated district Two shops, flat 
Wonderful position, busiest road, East 
Lancs. £5,500.—A., Box 974, Kinemato- 
graph Weekly 

FOR Sale The Tudor Cinema 
Leicester A soundly constructed single 

orey cinema, without balcony, situated 


93 32 «seats, 
feet. Fuily 
and Cinema 


n heavily populated district, 
with floor area over 8,000 sq 
equipped with wide screen 


scope, but readily adaptable for other 
purposes Adjoining building with road 
frontage suitable for many purposes, also 
car park All inquiries to Leicester Pic- 


4, Horsefair Street, 
Telephone 5134 


Leicesver 


PREMISES WANTED 
MANUFACTURER 


Premises, particularly 


additional 
although 


seeks 


Sheffield, 


would also be interested in other areas 
throughout the country. Cinema property 
would be suitable.—X., Box 972, Kine- 
matograph Weekly 


HIRE 


ARRIFLEX 16, brand new outfit and 
six Cooke T lenses and all accessories plue 
all other types of photographic equipment, 
available for hire.—-B. Bennett and Sons 
Led., 25-27, Oxford Street, London, 
Ger. 9953. Send for catalogue. 


ee 
POSTERS 


POSTERS! Samples, quotations free.- 
Poster and Display Artists, 106, Upper 
Parliament Street, Nottingham 


TRANSLATIONS 


TRANSLATIONS of technical accuracy 
Export Development Productions, Ltd., 
122, Wardour Street, W.1 


wi. 


FOR SALE 
35mm Morigral hand camera, turret, 
3 lenses, 6 magazines, 200’. 
£175.0.0 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 
423 GREEN LANES, N.4 5241/2 


BARGAIN of the WEEK 
Are Lamps. Several pairs of DC HI 10 in. 
mirror arc lamps, inclading Kalee Vulcan, 
Sturgeon Acme, BTH, ete., from £27 10s. 
per pair. Spares for Sturgeon arcs including 
feed motors. Please ask for quotation. 
C.W.0. only, refunded if goods returned within 14 
days of receipt 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 

Tel.: Atherstone 3210/3202 


A few shillings spent on a classified 
advertisement in the ‘Kinematograph 
Weekly” will pay handsome 
dividends. Send your "Smalls" today ! 


| Rediffusion, 


| for 
| getting some ferm of financial back- 
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LONDON AND PROVENCIAL TRADE SCREENINGS 


Mon., July 14 10.30 Hammer 

14 2.30 Hammer 
Tues., ., 15 10.30 Own 

& 2.30 

1S 11.00 Celluloid 
Wed., 16 10.30 Own 

16 10.30 Own 

& 2.30 

Thur., ,, 17 10.30 Rialto 

17 11.00 News Theatre, 

Waterloo 

Fri 18 10.30 Plaza 
Tues l 10.30 Forum ... 
Wed 10.30 Forum ... 
Thur 7 10.30 Futurist... 
Tues 15 10.30 Capitol ... 
Thur 17 10.45 Capitol... 
Fri 18 10.30 Adelphi... 
Tues 1S 10.30 Regal 
Wed 16 10.30 Gaumont 
Thur 17 10.30 La Scala 
Tues 1S 10.30 Gaumont 
Wed. 16 10.30 Odeon ... 
Thur 17 10.30 Ritz 
Fri. 18 10.45 Tower 
Tues 1S 10.30 Forum ... 
Wed 16 10.30 Odeon ... 
Thur 17 10.30 Majestic 
Fri., 18 10.30 Odeon ... 

, 18 10.30 Futurist... 
Mon 14 10.45 Theatre Royal 
Tues 15 10.45 Theatre Royal 
Wed » 16 10.45 Theatre Royal 
Thur 17 10.30 Odeon ... sa) 
Fri. 18 10.45 Theatre Royal 

| Tues 15 10.30 Odeon .. 
Wed 16 10.30 Haymarket 

| Thur 17 10.30 Odeon ... 

| Fri., 18 10.30 Essoldo 
Wed., ,, 16 10.30 Hippodrome 
Thur 17 10.30 deon ... 
Fri., 18 10.30 Odeon 


LONDON 
The Bonnie Parker Story 


Machine Gun Kelly 


The Lone Ranger and the Lost 
City of Gold 

Paul Temple’s Triumph (Reissue): 
One short 

Gang War; One short 


The Flame Barrier ; One short 


Harry Black 
One short 
Vertigo 


BIRMINGHAM 
Battle of the V.1 + 
Indiscreet .. 
Harry Black 


CARDIFF 
The Key... 
Gunman’s Walk 


DUBLIN 
Indiscreet on 


GLASGOW 
Battle of the V.1 
The Key 
Harry Black 


LEEDS 
The Key ¥A 


The Vikings — 
Battle of the V.1 
Gunman’s Walk 


LIVERPOOL 
Indiscreet . ie 
The Key... 

Gunmen s Walk 

The Vikings 

Harry Black 


MANCHESTER 
The Lineup ‘ 
Gunman’s Walk ... oe 
Heaven Fell That Night ... 
The Vikings ‘ ons 
The Snorkel 


NEWCASTLE 
The Vikings = ssa 
Battle 4 the V.1 

The K % 

Gaueant s Walk 


SHEFFIELD 


Television Outlook—contd. 


produced at Elstree Studios, and in 
each show Mantovani introduces 
guest stars. Those now in films 
already made include Larry Adler, 


| Belita, Adele Leigh, and the Band of 
| HM Welsh Guards. 
6 a 


HAROLD McMILLAN, the 
shrewd controller of Associated 


this week answered a 
question that has been puzzling me 
for a long time. Why is it that no 
British company has made a series 
the world market, without first 


ing from America ? 
McMilan’'s reply was not un- 
expected, Said he: “By putting 


money into a production in Britain, 


| the American company has an incen- 
| tive 


to go out and sell the series 


| when it arrives in the States, Without 
that incentive one may find that so 
great is the competition with Holly- 
wood series, flooding the U.S net- | 
works, the British films will remain 
on the shelf.” 

In feature film production, recalled 
McMillan, it was noticeable that 
many British films that were purely 
distributed by American companies 
did not get as many bookings as 
those that were made on a co- 
production basis. 

McMillan also revealed that at the 
a gee time Associated Rediffusion 

dd no intention of setting up its 
selling organisation in the States, nor 

rking on any large-scale TV 
production over here. 
“We have enough to do in satis- 
fying viewers with our live pro- 


Anglo Amal- Dorothy Provine A 
gamated 
Anglo Amal- Susan Cabot A 
gamated 
United Artists Clayton Moore... U 
Winart Films John Bentley ... | 
a Century- Charles Bronson A 
Ox 
United Artists Arthur Franz 
20th Century- Stewart Granger 
Fox 
Contemporary oa 
Paramount James Stewart 
Eros ... Michael Rennie A 
Warner ... Cary Grant A 
a 1 Century- Stewart Granger 
Columbia William Holden... A 
Columbia Van Heflin a Sy 
Warner Cary Grant nage 
Eros ... Michael Rennie A 
Columbia ... William Holden... A 
20th Century- Stewart Granger - 
Fox 
Columbia... William Holden... A 
United Artists Kirk Douglas A 
Eros ... . Michael Rennie he 
Columbia Van Heflin a 
Warner Cary Grant - =A 
Columbia William Holden... A 
Columbia Van Heflin A 
United Artists Kirk Douglas A 
20th Century- Stewart Granger 
Fox 
Columbia Eli Wallach A 
Columbia Van Heflin A 
Columbia _ ... Brigitte Bardot x 
United Artists Kirk Douglas A 
Columbia Peter Van Eyck A 
United Artists Kirk Douglas A 
Eros ... .. Michael Rennie la 
Columbia William Holden... 
Columbia Van Heflin 
Warner Cary Grant 
United Artists Kirk Douglas ... 
Columbia William Helden... A 


LATE EXTRAS 
| 


Thursday, July 10. 


2.30 p.m., Hammer.—** Last of the 
Siepesaies * * (Exclusive). 
| Priecte July 11. 
a.m., Celluloid.—** Curtain Up 


| (Reissue) (Archway). 


grammes, though we are not against 
any deal to partly finance a serics 
in which we would get. the Britih 
rights. We did this with * Assignment 
Foreign Legion,’ a series made in cr- 
operation with CBS, and ‘ Tugbo: 
Annie,’ in co-operation with TP 
(Television em of Americ ) 
and CBS.” He said he would t 
going shortly to the States to st. 

ceopasations for a new 1[5-miru 

eature entitled “Eye on Americ 

which would be produeged, writt. 
and directed by Michael Ingrams. 
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in'ernational Standards Conference 


Plannin 


Future 


ORESEEABLE future requirements, as well 

as current practices in exhibition, were con- 
sidered at the International Standards Organisa- 
tion conference at Harrogate. Some of the most 
interesting discussions led to investigations into 
future needs. Decisions were also taken for 
present needs 

One of the most important was that relating to 
screen luminance. The new standard specifies the 
luminance of screens employed in the viewing 
of projected 35-mm. and 16-mm. motion pictures 
for all types of screen in indoor theatres; and 
the determination of the specified luminance is 
made with the projection in operation but with 
no film in the gate. 

In these conditions the luminance at any part 
of the screen shall be between 25 and 65 Nits 
(international units) as measured from any seat 
in the auditorium. 

For both directional and matte screens, the 
luminance, at a distance 5 per cent. of the screen 
width from the side edges of the screen and on 
its horizontal axis, shall be between 65 per cent 
and 85 per cent. of the centre luminance. 

The screen luminance is to be measured by 
a photometer having an acceptance angle not 
greater than two degrees, and having a spectral 
ensitivity of a Standard observer as specified by 
the International Commission on Illumination 
1931. 

One of the secondary problems of the ISO in 
preparing a standard for screen luminance was 
to decide on the unit to be used. The United 
Kingdom, for instance, uses foot-lamberts, which 
are meaningless to, say, Germans, who work with 
* apostils.”” 

It has been decided to employ the “ Nit ” as 
the international standard unit. One foot-lambert 
is equal to 3.4 Nits. It will thus be seen that the 
agreed international standard is not substantially 
different from current practice in this country, but 
that the tolerance for distribution of luminance 
are rather stricter. 

Another important standard approved was that 
specifying 35-mm. release prints with one full 
width optical sound track and two magnetic sound 
tracks. One magnetic sound track will contain 
the normal sound record, and the other can be 
used either as a balancing stripe, or for recording 
the sound in another language. 

There was considerable discussion, and some di- 
vergence of opinion on a proposal, strongly urged 
hy the Russian delegates, that 70-mm. be specified 
as the standard for release prints of films made 
using negative wider than 35-mm. 

Russia presented a memorandum proposing the 
preparation of a draft recommendation to allow 
the international exchange of big screen films 
made in either of two systems now used in USSR 
One, called Kinopanorama, makes use of three 
projectors, simultaneously projecting three 35-mm. 
films, and with sound from nine separate tracks: 
this is, obviously, a system very similar to 
Cinerama. The other Russian system uses negative 
and positive film of 70-mm. width, and has a six- 
channel stereophonic sound system. 

Two main objections were put forward against 
standardisation on 70-mm. release prints. It was 
pointed out, in the first place, that there was no 
conclusive evidence that the full potentiality of 
35-mm. release prints had yet been exhausted 

It was also argued that wide release prints of 
various dimensions were in use and there had 
not yet been a sufficiently long period of usage to 
Aletermine whether 70-mm. or, possibly, some 
other dimension wider than 35-mm. might be the 
most practical and desirable. 

So that evidence on this point can be collected 
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every country is to be asked to express an opinion 
as to the desirability of standardising on a 70-mm 
print and to report on what is regarded as the 
foreseeable usage of wide prints in each territory. 
After much argument, the specification for 
safety film was finally agreed, the difference of 
opinion being as to the exact point in the usage 
of the film that the specification should apply. 
Aiming at the maximum insurance against fire 
danger, the United Kingdom delegation, supported 
by some Continental countries, proposed that the 
specification should apply to the film as used in 
the cinema, preview theatre, or laboratory. The 
UK believed that there should be no reason why 
normal treatment should cause the film to fail 
to comply, and that such a requirement would 
counter the possibility of abnormal treatment. 
Other countries, particularly the United States, 
believed that it would be sufficient for the speci- 
fication to apply to the film only as it came from 
the manufacturer. 
It was agreed that this latter condition should 
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be applied to the specification, but that, during th 
next three years, all countries should conduct tests 
to find out whether normal treatment, such as 
magnetic striping, was likely to cause a breach of 
the specification. 

The conference also set up committees to con 
sider standardisation of film leaders and trailers 
and of spools and cores. 

Even more interesting, however, was the dec 
sion to appoint a working group to consider the 
standardisation of sprockets for projectors, giving 
first priority to a sprocket suitable for all types of 
35-mm. release print perforations in use at the 
present time; and second priority to a sprocket 
for the Type One perforation. At the same time a 
committee is preparing recommendations for a 
standard perforation to be used for all types of 
35-mm, raw stock, 

A decision much in line with British practice 
was the standardisation of 1.85: 1 as the maximum 
aspect ratio for 35-mm. wide-screen, non-anamor 
photic pictures 


NEW ‘MORGANITE' GRADE MARKS 


HIP CARBONS is to integrate with its 

parent company, Morgan Crucible, and the 
two brands of carbons now available. * Ship ” 
and “ Morganite,”’ will be replaced by a new 
brand “ Morganite * which will embody the best 
features of both brands 

The British Arc Lamp Carbon Manufacturers’ 
Association states that this change is designed to 
effect economies and thus to maintain existing 
carbon prices for as long as possible. 

The present sales and technical service organis- 
ations of Morgan Crucible, Ship Carbon and 
Charles H. Champion will be centralised at the 
offices of Ship Carbon. Orders placed during 
July should be sent to the Morgan Crucible Co. 


Plain HI Positive 


HIP 9-limm. Hilux No. 91 Link BC 

Hilux No. 91, Link BC 
13.6 mm 
H3D 9-1 1mm. Hilux Mk. 55 Link BD 
HIP 13.6mm. Hilux Mk. 55, Link BD 
13.6 mm 

HHH 10mm Link BE 

H3D 13.6mm. Link BE 

Copper Coated HI Positive 

HRS Cerex Link CA 

HLP . Link CB 

HMS 6mm. Cerelite 6mm. Link CC 6mm 


HMS 7mm. _ Cerelite 7mm. Link CC 7mm. 


— Cerelite 10mm. 
DDD Cerelite (Mk. N) Link CD 


MORGAN SHIP NEW 

FORMER FORMER GRADE 

MARK MARK MARK 

Alternating Current HI Carbons 

ACE Alternalux Link AC 

ACT Link AT (for 
TRIARC) 

ACZ White Flame (c.c.) Link AM 


- Cerelite 8mm. Link CC 8mm. 
HMS 8mm Cerelite (Red Butt) Link CC 
8mm 8mm. Mk.II 
- Cerelite 9mm. Link CC 9mm 
HMS 9mm. __ Cerelite (Red Butt) Link CC 9mm 
9mm. Mk.II 


Link CC 10mm. 


for Morganite carbons and to Charles H 
Champion for Ship carbons. Orders placed from 
August 1 (when the new Morganite carbons will 
start to be released) until September 30 may be 
sent either to the Arc Carbon Department, Mor 
gan Crucible Co., or to Charles H. Champion 

Orders placed after September 30 should b 
sent to Ship Carbon Co. of Great Britain, Lid 
Grove Road, Chadwell Heath, Romford, Essex 
By this date the existing sales organisations a! 
Wardour Street and at Morgan Crucible will hav 
been transferred to Chadwell Heath. 

Grade marks of the new Morganite carbons 
and their equivalents in Ship and existing Mor 
ganite grades are given below. 


MORGAN SHIP NEW 
FORMER FORMER GRADE 
MARK MARK MARK 
HI Negative 
; J Cere-Neg \ 
HIN \ Hilux ce. Neg po of 
HDN Hilux ce. Neg. HD maf 
Stage Arc AC 
ACI White Flame Link Al 
Low Intensity 
LIP Luxo Pos Link LP 
LIN Luxo Pos. No. 25 Link LQ 
(Copper core) 
LCN Luxo Neg. No. 28 Link LZ 
(Solid c.c.) 
LXN Luxo Neg. No. 27 Link LS 
(Solid) 
Stage Arc DC 
SLP Stage Arc Pos Link SP 
(Cored) 
SLN Stage Arc Neg Link SS 
(Solid) 
SCN Stage Arc Neg. c.c Link SC 
(Soft core) 
LIN Stage Arc Neg Link SQ 
(Copper core) 
16mm. Projection 
HSP (Pos.) \ 5. > 
HSN (Neg.) p Pairlux Pairlux 
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Breathtaking Philips Sound - Pus 


> 


—— 


as well as Picture! ~~ 


The first installation in this country of the 


>mm. PROJEC TOR 
+h PHILIPS SOUND 


has been carried out for 
Associated British Cinemas Ltd. at the 


ASTORI 
fm 5 


) BRIGHTON 


The equipment provides for reproduction of 
6-track Todd-AO, 4-track CinemaScope, and 
single magnetic or optical track. 


The superb sound tracks of “South Pacific’’ are 
now to be heard at their finest. And remember, 
the sound equipment incorporates stand-by 
channels throughout, and regular servicing is 
unnecessary. 


i | Ce oe te on © it 
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ASTORIA, BRIGHTON, HAS .. . 
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VERSATILE SOUND 
FOR TODD-AO 


HE fourth installation in this country of 

the Philips multi-purpose projector for show- 
ing Todd-AO films is now being completed by J. 
Frank Brockliss Ltd. for Associated British 
Cinemas at the Astoria, Brighton, which is due 
to open with “ South Pacific ” on August 2. The 
equipment includes Philips sound. 

The projector itself is truly all-purpose, since 
not only is it capable of running either 70-mm. 
or 35-mm. film, but it can handle any type of 
sound—six-track Todd-AO magnetic, Cinema- 
Scope magnetic, single-track magnetic, or optical. 
The sound channel is equally versatile, and it 
may be fitted with a Perspecta-Sound integrator. 

To cater for the various types of tracks the 
magnetic sound cluster has no fewer than ten 
heads, six for Todd-AO and four for Cinema- 
Scope. It is completely protected from inter- 
ference by a mu-metal shield. The optical sound 
head is, of course, used only for 35-mm. films. 

The mechanical design of the magnetic head 
plays an important part in assuring the first- 
class sound quality, which has been the subject of 
comment in previous installations. The film 
passes over a sprocket either side of the sound 
head ; sprocket movement is free from gear ripple, 
since they are driven by spiral gears from the 
massive vertical shaft of the projector. At the 
scanning point, the movement of the film is 
smoothed by a filter system incorporating two 
rotating drums running in precision ball-races, 
and each carrying a heavy flywheel; these co- 
operate with two spring-loaded rollers which 
guide the film on to the magnetic heads and 
maintain it under tension, to ensure contact. 

This arrangement gives far better smoothing, 
and imposes less strain on the film, than the 
usual penthouse head, which may provide in- 
adequate isolation from the take-off. 

The amplifiers are contained in a twin rack, at 
the left-hand side of which are the pre-amplifiers 
and their power supplies, and at the right-hand 
side the power amplifiers. Provision is made in 
the !eft-hand rack for a Perspecta-Sound inte- 
grator if desired. 

All pre-amplifiers are of the plug-in type, im- 
mediately interchangeable. There are six units 
for magnetic ; below them is a stand-by unit which 
is pre-heated, and in the remote event of failure 
of one of the pre-amplifiers in use, it could 
be immediately plugged into circuit. Similarly, 
there are two optical pre-amplifiers, one of which 
serves as a stand-by; each a control for 
equalising photo-cell voltage on up to three heads, 
and also a treble correcting filter and a matching 
gain control. 


supply for the muting circuit of the CinemaScope 
effects track ; and inputs from various sources— 
non-sync., microphone, etc. 

In the right-hand rack are seven identical power 
amplifiers, each with an output of 30 watts, which 
is divided as to 20 watts for the back-stage or 
effects speakers, and 10 watts for the monitor. 
Again, the seventh unit serves as a stand-by, and 
can be immediately switched into circuit. Each 
power amplifier contains its own power supply 
direct from the mains. 

The power supplies to other points are com- 
pletely duplicated, To supply the pre-amplifiers 
there are two identical feed units, which supply 
current also for the picture change-over and the 
various selector relays, For optical sound the 
exciter lamps can be fed either from the smoothed 
output of a rectifier, or on AC direct from a trans- 
former. 

The simple and dependable control of such a 
complicated sound system is not without its prob- 
lems. Press-button control effects selection of 
the circuits, in a perfectly logical sequence. First 
one selects magnetic or optical sound. If the 
former is selected, then either Todd-AO or 
CinemaScope is chosen, or if optical, then the 
integrator may be switched in for Perspecta- 
Sound. Four other press-buttons provide for other 
sources, such as microphone, non-sync., etc, 
Volume control is by six-gear-connected faders. 

High standards of sound quality are ensured. 
The over-all response for magnetic sound is flat 


Philips combined system selector and six- 
channel volume control 


to within +2 Db. over a range from 30 to 
12,000 c/s. Harmonic distortion at 100 per cent 
output is less than two per cent. Signal-to-noise 
ratio is better than 60 Db., and cross-talk be 
tween channels better than 50 Db. For optical 
sound these characteristics are necessarily lower. 

Each of the five back-stage speakers consists 
of two 15in. cone speakers, in a reflex baffle bin, 
with bass reflex surround, and mounted above it 
a 5 x 3 multi-cellular HF unit, the latter being 
carefully computed from the dimensions of the 
seating area to assure good coverage and perfect 
“* presence.” The cross-over frequency is 500 c/s 
Around the walls and under the balcony are 18 
effects speakers. 


Cintel’s Video Tape Potentialities 


HEN picturegoers can see today’s news on 

their TV screens, they are not so interested 
in seeing last week’s news at the cinema, and, in- 
evitably, the character of the newsreel is chang- 
ing; but recent developments may serve to bring 
news back into the cinema while it is still hot: 
I refer to video tape recording, writes R. H. 
Cricks. 

Some weeks ago the BBC demonstrated 
“ Vera ”"—an equipment developed by its own 
engineers—but this is not yet in service. A 
fortnight ago I witnessed a demonstration of the 
Ampex video recorder installed by Associated- 
Rediffusion at Television House, London. The 
agent in this country is Rank Cintel, which has 
adapted the system to British standards. 

Talking afterwards to T. M. C. Lance, of this 


Two other units handle respectively the 12 kc/s | company,*I asked whether the application of 
“le UGHT 25 so 7s 100 128 i) 
STO. APERTURE 0.86254 0.6 Ins |100 } 

} ; F 

- } | This chart substitutes for the 

ASPECT MATIO 1:1 O-OROG ws J ors chart supplied to illustrate the 

| article by J. L. Stableford in the 

ee a en je Kine. of May 29, which con- 

tained two clerical errors. The 

ASPECT RATIO 19:1 de | percentage light readings for 

the 1.9 and 2.0 aspect ratios 

ASPECT RATIO 20:1 ] + are 69 and 67 respectively and 


not 89 and 87 as given on 
May 29. Also it was not made 
clear that, whilst the 1.66, 1.9 
and 2.0 aspect ratios referred 
to the normal aperture width 
of 0.825in. the one-to-one 


aspect ratio referred to an 


aperture of 0.6in. x 0.6in. 


OPTICAL CINEMAECOPE 235°! 1 | | 
MAGNETIC CINEMASCOPE 2-5S:1 ji 

| | 
APERTURE | Ox4O-9 IN6 Jiae 
APERTURE 1O%1'O INS 


Ampex to the distribution of news to the cinema 
had been considered. It was apparent that he 
had considered the matter very seriously indeed 

“With Ampex,” he said, “* we could record and 
edit a programme which could be transmitted at 
a conveniemi time to cinemas, and shown by large- 
screen equipment, It would be necessary to delay 
the showing to suit the timing of the cinema pro 
gramme ; the use of telefilms would be impossible, 
because of the time needed for processing, and 
because of the cost. 

“Programmes could be distributed to various 
parts of the country over land lines, at times when 
the lines are not otherwise in use, recorded and 
distributed to local cinemas.” 

The amazing thing about the Ampex demonstra 
tion was that the pictures shown on the screens 
around Studio 9 in Television House were com 
pletely indistinguishable from a live recording. We 
had the opportunity of a direct comparison: first 
we saw the material—including shots of ourselves 
—as it was recorded, then a couple of minutes 
later we saw the recording. 

To me as an engineer, the most remarkable 
feat was in producing a rock-steady picture 
even the 35-mm. film is not always so steady 
But equally in contrast and definition, the picture 
was as good as the original. 

ec Ampex system differs from “ Vera” and 
from the RCA system which was demonstrated 
some time ago, in that the 2in. tape runs at the 
normal speed of 15in. per second, and the video 
signals are recorded across it, like a magnified 
variable-density sound track. A rotating drum 
carries four magnet heads; the film is curved 
laterally so that each head in turn sweeps across 
the tape, producing a series of tracks 10 mils 
wide, each representing 16 or 17 scanning lines in 
the picture. 

Sound is recorded on one edge of the tape, and 


continued on page 36 


34 THE IDEAL KINEMA Supplement to the KINEMATOGRAPH WEEKLY JULY 10, 1958 


HIS Company is better 

placed than ever to serve 
the Cinema Industry in the 
light of modern trends and de- 
velopment. 


In addition to a wide range of 
equipment specially designed 
for the business, the research 
and technical resources of the 
parent Company are available 
in full measure to the progres- 
sive theatre proprietor in all 
such matters as acoustics, 
sound-reproduction, and the 
many problems associated with 
first-class presentation. 


BTH SOUND EQUIPMENT LTD: 


REYNOLDS HOUSE, 5, GREAT NEWPORT ST., LONDON, W.C.2. 
Member of the AEI Group of Companies 
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PROJECTIONISTS’ 


SCHOOL 


By R. H. CRICKS, FBKS, FRPS 


s ° Before we leave the question 
Project ton of arc supply, let us consider a 
few practical points—the positioning and control 
of the equipment. 

In the regulations there is one fundamental 
requirement: that each arc lamp shall have a 
separate double-pole switch for isolating it from the 
supply for re-carboning. 

here are still a few cinemas where the arc is 
fed from a motor-generator through a resistance 
frame installed in the projection room. When the 
mercury rectifier was first introduced the same 
system was adopted: the rectifier was installed 
alongside the stand-by MG, and the existing cables 
carried the current to the existing resistor. 

Then the comfort of the projectionist began to be 
considered, and the resistor was often installed 
elsewhere so that it did not over-heat the projection 
room. Either the leads from the various sections 
of the coils were taken to a control panel alongside 
the projectors, or, in a few larger cinemas, parallel 
type resistors were used, controlled by contactors 
from the projection room. 

In these cases both arcs were fed from the single 
MG or rectifier. But when choke control was 
introduced, the position was altered: it became 
necessary to have a separate choke for each arc, 
and the choke, remember, is on the AC side of the 
rectifier. 

One or two rectifiers were made in which a single 
mercury bulb had two sets of anodes, so that the 
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supply to the two arcs was virtually separate; but 
today it is generally preferred to use two separate 
rectifiers. Switching is often provided so that if 
one should fail, both arcs can be run, but less 
efficiently, on the remaining rectifier. 

As rectifiers got more compact, the possibility 
of installing unit rectifiers actually alongside the 
projectors was considered; control was simplified 
and the cost of wiring reduced. This as we all know 
is the system used today in the majority of medium- 
sized cinemas. It is chiefly in the larger cinemas, 
where rectifiers with quite a heavy output are 
required, that a separate rectifier room is found, 
with remote control by means of contactors, 


Oo Oo oO 


Sentwe Although electricity is poten- 
Electricity tially deadly, it is safe to say 
that in practically every case of fire, injury or death, 
the cause is a flagrant disregard of safety regulations 

—generally some uninformed and often unintelli- 
gent person tampering with the wiring. 

Ideally, every installation should comply with 
the regulations of the Institution of Electrical 
Engireers, and every cinema in fact does so: in 
the intake room should be found an engraved 
plate which, in accordance with Regulation 6, 
carries a reminder that the installation must be 
inspected yearly, and in the case of the cinema a 
certificate of inspection must be submitted to the 
local authority. 

There should be a copy of the regulations in 
every cinema: it can be obtained through any 
technical bookseller. However, it is rather a fear- 
some volume and in the next few months we will 
try to reduce its very exacting requirements to 
simpler terms. But remember, these notes can 
provide only a guide to the regulations, which 
should be consulted on any practical point. It 
will be helpful if you have a copy of the regulations 
to hand while you are reading ood notes. 

The regulations are divided into 13 sections, 
plus Section 14 which consists chiefly of tables 
showing the current-carrying nea oape'f of cables. 
These 13 sections cover every aspect of installation, 
from the main switchgear, wiring, lay-out of cables 
and their installation (including temporary installa- 
tions) the installation of equipment—iights, motors, 


heaters, radio, television, etc.—and then a mo 
important section on a The remainin; 
sections relate to testing and the design of equip 


ment. There is an excellent index. 
| oO | 
Magnetic Sound ! you examine 


optical sound 
track of the variable-density type, you will see the 
modulations which are a direct representation of the 
speech currents that were recorded. The recording 
of sound magnetically is not quite so simple, chiefly 
because it is not practicable to record directly the 
relatively low frequencies involved. There are 


All f 


u 
fa * 


eeveral reasons for this, but the principal one is 
associated with the fundamentals of magnetism 
The classical example of 7 netism is a needle 
placed inside a coil of wire. a direct current is 
passed through this coil the LAT will become a 
magnet; if the current—and hence the magnetic 


continued on page 36 


Butt or Overlap Splice 


Manufactured by : 


AUTOMATIC 
TAPE SPLICER | 


Automatic and non-magnetic 
Mends torn film and sprocket holes 
Uses magic MYLAR CLEAR TAPE 


ROBERT RIGBY LTD. 


PREMIER WORKS, NORTHINGTON STREET, LONDON, W.C.1 


STOLL OFFICES 


INDEPENDENT 


Cinema and Theatre owners all over the country 
have realised that for price, quality and service, 
we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 
and stage equipment from us. 
specialists in on-the-spot reconditioning of seats 
and in general maintenance 


GENERAL BUILDING & THEATRE TOUIPMENT 1 TD. 


General Manager: Charles Pickett « 


130 Renfield Street, Glasgow, C.2. 
CARDIFF Representative: H. PHILLIPS, 99 Cathedral Road 


DEPEND ON THE 


SPECIALISTS 


We are 


Ask our representative 


* LONDON COLISEUM. * WAC. 2 
TEMple Bar 1500 (6 lines) 
Scottish Representative: 
THE HOUSE OF BAKER 
Phone: Douglas 7508 
, Phone: 31609 
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Newcastle : S2 Stowell St. Tel 
Cardiff: 99 — Rd. Tel.: 31609 
Glasgow: 130 Renfield St. Tel.: 7508/9 Douglas 


MODERNISATION A 


SPECIALIST CONTRACTORS 
@ recnyica 


25539 


Batley, Yorks 
Tel / 4 
@ src 
Whirlow Lane 
Sheffield, 11 
Tel 72882 
DECORATIONS Fibrous Lighting 
Joinery, Furnishings 
London ; Midlands 
23 Fir Grove 16 Phipson Ad., 
New Malden, Surrey Hirmingham, 11 
Tel.: Malden 0389 Tel.; South 0485 


23 Hanover St | 


. 


for upholstery. Fabricated for cushions 

bar stools and seating or in sheet as a 
wonderful under- and over-lay for springs 
and other fillings 

Clean, light in weight, resistant to 
perspiration, grease and oil, breathes freely 
with gentle but firm support 


All enquiries to 


SORBO LTD. - WOKING - SURREY 


Tel.: Woking 966 
(One of the P.B. Cow Group) 


FRANK WOOD 
DECORATIONS 


LTD. 
cinem? 


pedecor™ 


gtions 
10/6 


per seat 


26A WATER STREET 
HUDDERSFIELD 


Phone: Hudd. 2844 * Brighouse 1690 
CINEMA SPECIALISTS 


Have you obtained your Copy of the 


1957 EDITION 


KINEMATOGRAPH YEAR BOOK 


PRICE £2.2.0 


Apply at once to 
THE PUBLISHER 
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Projectionists’ 
School-—contd. 


field—is weak, then when the current is cut off the 
needle will cease to be magnetised, but as the current 
is increased a point will be reached where the needle 
will retain some of the magnetism, and will become 
a permanent magnet—permanent, that is, until it is 
de-magnetised 

Now, just the same thing occurs with the tiny 
magnetic particles of which, as we saw, the emulsion 
of a recording tape is composed. If we applied 
the sound modulations directly to the recording 
head, the weaker signals would not record—all 
we should get on the tape would be the stronger 
signals, or to put it differently, the peaks of the 

wave forms 

The answer is found in the use of what is known 
as AC bias, which is in fact practically identical 
with the carrier system which is the basis of radio. 

Suppose we have a high-frequency alternating 
current passing through the coil of our magnet head. 
Imagine a single magnetic particle as it approaches 
the gap, and remember that, although the gap is 
very narrow, the particle is still very small in com- 
parison with it. As the particle moves across the 
gap, gradually it will be subjected to the full force 
of the alternating field, which from the point of 
view of the particle will look like our first sketch. 


{If 


anit 


Because we have a symmetrical alternating field 
the particle will emerge from the gap unmagnetised ; 
in fact, any former magnetism which it may have 
had will be erased. 

Now suppose we mix in with the carrier frequency 
an audio-frequency signal, shown in the heavy line 
in the second sketch; the effect on the carrier will be 
as shown. As the particle passes across the gap, it 
will be subjected to a more powerful field in one 
direction than the other, and it will emerge perm- 
anently magnetised. This residual magnetism 
constitutes the speech signal, and when the tape 
passes across the gap in the reproducer head, the 


Video Ta Pe—contd. 


on the other edge is a synchronising signal, and 
superimposed upon it frame marks which serve 
as an indication for cutting the tape for editing. 
In replay, the synchronising signal controls the 
speed of the capstan motor so that the magnet 
heads scan the correct tracks. The signals from 
the heads are switched over off the edge of the 
a, so that the switching does not show. 

All this sounds most ingenious. But to secure 
the remarkable results which we saw involves 
accuracy of the highest order—both mechanical 
and electronic—and also feedback systems at 
various points. For instance, the eneagement of 
the magnet heads with the cupped tim is con- 
trolled by a vacuum, which varies in strength 
according to the stiffness of the t tane, and in n repro- 
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residual magnetism produces a minute current in 
the windings which is amplified to re-create the 
sound. 

On the other hand, if the tape is passed over an 
eraser head, which is simply a recording head fed 
with plain AC bias current, the residual magnetism 
will be erased, and the tape can be re-used. 


oO oO Oo 


Homework 


1. An arc lamp burning at 40 amps, 38 arc volts 
was formerly fed through a resistor by a motor- 
generator providing a line voltage of 75 volts and 
having an efficiency of 60 per cent. The motor- 
paenes is replaced by a choke-controlled rectifier 

aving an over-all efficiency of 70 per cent., the arc 
burning under the same conditions. What was 
and is the current consumption, and what is the 
percentage economy ? 

2. Explain why a good earth will prevent you 
getting a shock if you should touch a live connection. 

The capstan (tape drive) of a tape recorder is 
Se. by a synchronous motor at 1,500 rpm. 
What must be the diameter of the capstan to give 
the standard tape speed of 15 in. per second ? 


| oO oO 
Answers to Last Month's 
Homework 

1. Total impedance of circuit will be: 
E 40 
= - 0.8 ohms. 
I 50 
The impedance comprises the resistance of the arc 
and the inductance of the choke. The resistance 
of the lamp will be: 


E 
R 0.4 ohms. 
I 


Z* = R* + X* 
(0.8)* (0.4)* + X* 
.64 16+ X* 
x* 48 xX .6928 
X=22/L 
.6928 2 3.1416 x SOx L 
6928 

L - 2.2 millihenries. 
314.16 


Power factor Q 


0.4 
— 0.5 


0. 

2. Colour temperature is the temperature to 
which a ** black body '’—e.g., a piece of carbon— 
must be heated for the light emitted to match a given 
light. The Kelvin temperature scale starts at 
absolute zero, or —-273 deg. C. The term ** colour 
temperature of 6,000 deg. K.” means therefore light 
of the colour which is emitted by a carbon raised 
to a temperature of 6,000 deg. K. or 5,721 deg. C., 
or the colour of daylight when the sky is clear. 


= .00125 in. 


12,000 


~ duction the feedback coupling between the control 
track on the tape and the drum and capstan 
motors is exceedingly clever. 


The Rank Cintel equipment, showing the 
Ampex tape bowed as it runs through 
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The range of Hewittic 


Cinema Rectifiers is comprehensive, efficiently meeting every 


requirement for the operation of projector arcs in cinemas, 
large or smali—modern as the minute, simple to install and 
operate, amazingly economical, compact in design, styled 
‘ to match the modern projection room, and backed by over 
, 50 years’ cinema rectifier experience. Those 

. * illustrated are 
halk (iaG UNITARC MAJOR: wish projection room 


remote control unit phase, up to 75 amps 
DAL 


UNITARC: Output 25 to 65 amps. D.C 
UNITARC MINOR: for smaller halls (up 


to 45 amps. D.« 
Ask for Publication R.213 


Hewitlic Rectifiers 


HACKBRIDGE AND HEWITTIC ELECTRIC CO., LIMITED 


WALTON-ON-THAMES 


SURREY ENGLAND 
Telephone ; Walton-on-Thames 760 (8 lines) 


Telegrams ; “ Electric, Walton-on-Thames” 


The NEW 


BELGRADE THEATRE 


COVENTRY 
Furnished with 


AUDITORIUM 
SEATING 


PROSCENIUM 
CURTAINS 


We also supply 
CARPETS, STAGE EQUIPMENT, DRAPERIES, etc 


and can undertake the recovering of existing 
seating without interference with performances 


Detailed estimates without obligation 


BECK & WINDIBANK LTD. 
CLEMENT STREET, BIRMINGHAM, 1 


Telephone: CENtral 3834 Telegrams: Carpets. Birmingham 


THE IDEAL KINEMA Supplement to the KINEMATOGRAPH WEEKLY 


ACOUSTICS 


b 


y 
at 


SOUTHERN TELEVISION 


LIMITED 


SOUTHAMPTON 


HERMESEAL ACOUSTICS LTD. 
4 PARK LANE, LONDON, W.1. 
Telephone: GROsvenor 4324 (5 lines) 
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A tray full of 


TOP-SELLERS 


and everybody's happy ! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! People KNOW Sun-Pat service takes 


some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 

Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 

Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 
Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 
Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn - Milk Chocolate Roasted Peanuts - Milk Chocolate ‘ Noddy’ 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 

And special 3d. lines for your matinee: 

Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 

The full range of Elizabeth Shaw, Helm Royal and Rogall’s 

Candyland Confectionery is also available 


Samples will be sent on request. 


Send this coupon for sample range to 
L. G. Hutchinson . Sales Manager 
Cinema Division - H.S. Whiteside & Co Ltd 


London - SE5- Phone: Rodney 5432 
(15 lines) 
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